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Characters: 
 
Max – Tarantino-esque director with a soft side and can be a bit of a pushover. 
Plays:  Thirteen – Evil and enigmatic, Stage Manager for Babies with Rabies 
 
Jonesy – Outwardly timid playwright, but not someone you mess with. 
Plays:  Eighty Seven – Stalwart and heroic Props guy for Babies With Rabies. 
 
Miriam – The ingénue.  Eager to please.  Inexperienced actress. 
Plays:  Twenty Four – The OCD anxiety ridden damsel in distress. 

Plays:  Sally – The tragic best friend. 
 
Quincy – The stage manager.  Meticulous to a fault. 
Plays:  Sixty Nine – Maniacal director of Babies With Rabies. A cannibal. 
 Plays:  Narrator – harlequin-esque narrator of the show. 

Prince – the stately ruler of the land. 
 
Al – Older actor.  Sexually frustrated and a bit of a lecher. 
Plays:  Five – The oldest mental patient in the institution.  Timid and follows the rules 
out of fear.  Suffers from a multiple personality disorder. 

Plays:  Doc – The absent minded but brilliant professor and ward to Terry. 
Seven – Thinks he is Sigmund Freud. 
Nine – Has a lisp.  Thinks he is Satan. 
 
Winston –  A handsome well built jock in nerd’s clothing.  Inexperienced and a bit of a 
Mommy’s boy. 
Plays:  Forty Five – Evil henchman.  Afraid of the dark. 

Plays:  Larry  - The pauper hero in love. 
Fifty Four – Forty Five’s identical twin.  Not so evil.  Allergic to light. 
 Plays:  Gary – Larry’s rich evil twin. 
 
Tina – The diva and star of the show (in her own mind).   
Plays:  Thirty Seven – Hypochondriac mastermind of the evil plot. 

Plays: Terry – The heroine who must pretend to be a man in order to save the 
world. 
 
 

The Writer - ? 
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PROLOGUE 

While the members of the audience are finding their seats, sounds of an 
argument are heard from backstage.   The WRITER comes out angrily 
from backstage and storms across the stage into the house.  He finds a 
seat, glances around at the audience, surveying them, and then sits down 
with a pen and notepad. 
 

 
ACT I 

 
SCENE 1 

 
The lights come up on the NARRATOR (Quincy) 

 
     NARRATOR (Quincy) 
Ladies and gentlemen.  Fellow inmates.  Esteemed Wardens and Doctors.  We, the 
inmates of the east ward, proudly present to you a play that will dazzle and delight, a play 
that will blow your minds (figuratively speaking, of course), where nothing is as it seems, 
where the characters play the actors instead of the actors playing the characters, a play 
that will question what is real and what is just pretend. 
 

MAX and JONESY enter from opposite sides of the stage and sit at a table.  
The NARRATOR hovers above them like a puppeteer. 

 
     JONESY 
Are you mad?   
 
     MAX 
It's brilliant!  I tell you it's freakin' brilliant. 
 
     JONESY 
It's disgusting! 
 
     MAX 
Well, we're not actually going to have babies running over the stage with foam around 
their mouths. 
 
     JONESY 
No, that's just wrong! 
 
     MAX 
Think of the paperwork. 
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     NARRATOR 
Imagine a world beset by a terrible plague.  A plague that has the best scientists of the 
world racing for a cure.  A plague that corrupts the mind, turning people into homicidal 
crazed zombies.  A sickness so vile and evil that it is most potent in our most vulnerable 
citizens, the children.  Babies, with their young minds defenseless against the onslaught 
of this terrible disease, driven to fits of cunning and terror, preying upon any adult 
unfortunate enough to stand in their way. 
 
     MAX 
It’s about a group of patients in a mental asylum putting on a play.  It’s part of their 
therapy, see, but the subject matter is so disturbing, because, well, they’re mental 
patients.  What the doctors don’t know is that the mental patients have much more 
planned than just a play. 
 
     JONESY 
What do they have planned? 
 
     MAX 
Wouldn’t you like to know. 
 
     JONESY 
I thought I was writing it. 
 
     MAX 
Oh, right… well… they uh… 
 
     JONESY 
Want to take over the asylum? 
 
     MAX 
Yes!  You’re a genius! 
 
     NARRATOR 
It is in this fantastic and terrible world, that we place our story.  A story of hope amidst 
adversity.  A story about the triumph of good over evil.  A story where the meek and 
humble save the day.   
 
     JONESY 
I think you should write it. 
 
     MAX 
You know I’m not a writer Jonesy.  You have that… thing… that way with words.  You 
can write like, real deep, the sort of the thing the critics drool over. 
 
     JONESY 
Excuse me, “real deep”? 
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     MAX 
Yes!  You are a playwright!  And that’s what I need for this project. 
 
     JONESY 
I think you have the wrong guy. 
 
     MAX 
I’m a great admirer of your work. 
 
     JONESY 
You fell asleep in the middle of Act I. 
 
     MAX 
But what you need, and I say this out of love, is a good idea.  A concept! 
 
     JONESY 
Really. 
 
     MAX 
And I’m sorry, but a story about a middle-aged alcoholic finding redemption while taking 
care of his Alzheimer father on his deathbed is not exactly going to bring the crowds in. 
 
     JONESY 
Max, I can’t… 
 
     MAX 
It’s a guaranteed production, Jonesy.  I have the space and the money lined up.  You need 
a production.  You need your name in the papers.  Jonesy, it’s a challenge… and I know 
you’re up for a challenge. 
 
     JONESY 
I… 
 
     MAX 
It’ll be your first paid gig. 
 
     NARRATOR 
Ladies and gentlemen.  (Sinister sneer) Esteemed wardens and doctors.  Fellow inmates.  
It is our pleasure to present to you our play entitled, "Babies With Rabies". 
 

Blackout 
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SCENE 2 
The Rehearsal.  The actors carry scripts in their hands. JONESY 
addresses the audience. 

 
     JONESY 
Ok, so in retrospect, it was a pretty lousy idea.  But how was I to know?  Max can be 
quite... persuasive.  And he was right.  I had written many plays, and I had yet to be 
produced.  I'd had a lot of staged readings, but no full productions.  No-one thought that 
my work was anything anyone wanted to see, apparently.  And here, he was giving me a 
guaranteed production.  All I had to do was write the play.  How hard could it be?   I 
mean, I gotta compromise sometimes, right? 
 
     MAX 
All right everyone.  Look alive.  Do the best you can.  I want to see you sweat!  Give me 
something to work with here!  Top of the play!  Lights up.  Quincy is center stage. 

 
     NARRATOR (Quincy) 
Ladies and gentlemen.  Fellow inmates.  Esteemed … 
 

MAX interrupts. 
 

     MAX 
Ok… skip to the end of that speech. 
 
     NARRATOR 
Ladies and gentlemen.  (Sinister sneer) Esteemed wardens and doctors.  Fellow inmates.  
It is our pleasure to present to you our play entitled, "Babies With Rabies". 
 
     MAX 
Blackout.  Narrator exits.  When the lights return, Twenty Four is alone on a dark and 
frightening stage. 
 

QUINCY exits.  MIRIAM (Twenty Four) enters. 
 
     TWENTY FOUR (Miriam) 
Hello?  Is anyone there? 
 
     JONESY 

To the audience: 
The bright side of the whole situation is that one of our actresses, Miriam, is the daughter 
of a very important producer of a very well known television company, which I cannot 
name.  As an executive producer, he is always on the lookout for bright and talented new 
writers for his television shows.  So if I can make sure that his daughter is portrayed, in, 
well, a good light, then maybe he might take me off with him to TV land. 
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     TWENTY FOUR 
Hello? 
 
     SIXTY NINE (Quincy) 
What do you think you’re doing? 
 
     TWENTY FOUR 
What? 
 
     SIXTY NINE 
You’re on the stage. 
 
     TWENTY FOUR 
What? 
 
     SIXTY NINE 
You’re on the stage.  Why are you on the stage? 
 
     TWENTY FOUR 
I… I…. 
 
     FIVE (Al) 
It’s okay.  Don’t panic.  What is your number? 
 
     TWENTY FOUR 
It’s uh… Twenty four. 
 
     FIVE 
Twenty four!  How wonderful!  We haven’t had a twenty four in years! 
 
     TWENTY FOUR 
I’m sorry, what? 
 
     FIVE 
You’re socially reclusive and prone to bouts of extreme anxiety and suicidal tendencies 
triggered by stress. 
 
     TWENTY FOUR 
I… how did you know?   
 
     FIVE 
Your number.  It indicates your gift. 
 
     TWENTY FOUR 
Why don’t we just use our names?  I don’t know why… 
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     FIVE 
No!  Don’t tell me.  That is not allowed.   I’m Five. 
 
     TWENTY FOUR 
Five.  Nice to meet you.  What is a… Five? 
 
     FIVE 
Fives are people who have other people living inside them. 
 
     TWENTY FOUR 
What do you mean? 
 
     SIXTY NINE 
That’s all very nice, but we are in the middle of a rehearsal. 
 
     TWENTY FOUR 
I’m sorry… I…. 
 
     FIVE 
We’re putting on a play for the doctors.  Sixty Nine here is our director. 
 
     TWENTY FOUR 
Oh, how nice. 
 
     SIXTY NINE 
And we go on in two days… so if you don’t mind… 
 
     FIVE 
Oh, I have an idea!  Why don’t you join us? 
 
     TWENTY FOUR 
Oh, I don’t…. 
 
     SIXTY NINE 
We go on in two days! 
 
     FIVE 
Sixty Nine, surely there’s something we can have her do. 
 
     TWENTY FOUR 
Really… it’s ok… 
 
     SIXTY NINE 
We go on in two days! 
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     FIVE 
So?  Hey, she could play the best friend! 
 
     SIXTY NINE 
The best friend?!  
 
     FIVE 
Yes!  The best friend! 
 
     SIXTY NINE 
We go on in two days! 
 
     FIVE 
Yeah, yeah, two days.  Welcome aboard Twenty Four. 
 
     SIXTY NINE 
Argh! 
 
  SIXTY NINE exits. 
 
     TWENTY FOUR 
I don’t really… 
 
     FIVE 
Nonsense it’ll be fun. 
 
     TWENTY FOUR 
What’s a sixty nine? 
 
     FIVE 
Serial killer.  Cannibal. 
 
     TWENTY FOUR 
What?! 
 
     FIVE 
Oh don’t worry, he hasn’t relapsed in months now.  Well, we better step aside.  We need 
to keep moving.  (To backstage:)  Well?  Where is everyone?  We open in two days. 
 

SIXTY NINE re-enters and scowls at FIVE. 
 
     FIVE 
Stick with me.  I’ve been here longer than anyone.  You’ll be fine. 
 
     SIXTY NINE 
In this scene, your character is already dead.  So move to the side.   
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     FIVE 
Let’s watch.  This will be so much fun! 
 
     SIXTY NINE 
Is everyone ready back there? 
 
     VOICES BACKSTAGE 
YES! 
 
     SIXTY NINE 
Ok, let’s begin. 
 
  TINA walks out onto the stage. 
 
     TINA 
Um.... hello?  Max? 
 
     MAX 
Yes Tina? 
 
     TINA 
I’m sorry to stop the rehearsal, but could you maybe do something about the heat 
backstage?  It’s a bit hot in there.  My throat is drying up and I’m even starting to sweat a 
little bit.  
 
     MAX 
Okay Tina, I’ll look into it. 
 
     TINA 
Yes, I’m sorry, but it’s really hard to work under these conditions. 
 
     MAX 
Point taken Tina, I’ll see what I can do. 
 
     TINA 
I mean, I know this is Off-Off Broadway and you don’t have any money and you’re 
doing your best under the circumstances.  But I’m just not used to working like this. 
 
     MAX 
Well, you only need to be back there for another thirty seconds if we get back on track.   
 
     TINA 
Okay sweetie.   
 
  Goes back offstage. 
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     MAX 
Quincy, can you look into this? 
 
     QUINCY 
Yes.  Sure. 
 
  WINSTON comes onstage. 
 
     MAX 
WHAT NOW?! 
 
     WINSTON 
Oh.  I’m so sorry, I thought we were going on. 
 
  WINSTON is a bit of a dweeb.  He starts to run off. 
 
     MAX 
Wait!  I’m sorry Winston.  You’re totally right.  Sorry.  Are we cool? 
 
     WINSTON 
Yeah.  Yeah, of course. 
 
     MAX 
Great.  Ok... take it back a few lines. 
 
  WINSTON goes off. 
 
     JONESY 
 (To the audience:) 
Winston’s father gave a lot of money to the production. 
 
     SIXTY NINE (Quincy) 
In this scene, your character is already dead.  So move to the side.   
 
     FIVE 
Let’s watch.  This will be so much fun! 
 
     SIXTY NINE 
Is everyone ready back there? 
 
     VOICES BACKSTAGE 
YES! 
 
     SIXTY NINE 
Ok, let’s begin. 
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  SIXTY NINE becomes the NARRATOR      
 
     NARRATOR (Quincy) 
Back in Gary's palace.  The Prince grows ever concerned for the state of his son who has 
contracted the disease.  He has gone to Gary's palace to demand a cure. 
 

GARY (Fifty Four (Winston)) and TERRY (Thirty Seven (Tina)) enter. 
 
     GARY 
The Prince is here to demand a cure! 
 
     TERRY 
Where? 
 
     GARY 
Here! 
 
     TERRY 
Here?  Where? 
 
     GARY 
He’s coming up the stairs! 
 

THIRTY SEVEN suddenly breaks character. 
 
     THIRTY SEVEN (Tina) 
I’m sorry.  I just can’t.  I don’t feel so well today.  (Cough) 
 
     MAX 
Very nice, Tina. 
 
     TINA 
Thank you. 
 
     SIXTY NINE (Quincy) 
You must Thirty Seven.  We go on in two days. 
 
     THIRTY SEVEN 
I have the most terrible headache and my temperature is really really high. 
 
     FIVE 
(To Twenty Four:)   Thirty Seven is our resident hypochondriac. 
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     TWENTY FOUR 
I see. 
 
     FIVE 
She gets sick spontaneously.  Whatever you do, don’t talk about illnesses or diseases of 
any kind.  Whatever she hears about, she gets. 
 
     TWENTY FOUR 
How awful! 
 
     FIVE 
The last Thirty Seven found a copy of La Boheme.  It was terrible, but oh so grand, how 
she left this world. 
 
     SIXTY NINE 
I know it’s really hard, but TOUGH!  Take one for the team woman! 
 
     TWENTY FOUR 
Sixty Nines are also misogynist? 
 
     FIVE 
No, that’s just him. 
 
     THIRTY SEVEN 
I’m sorry, who are you? 
 
     FIVE 
This is Thirty Seven.  She’s playing your best friend. 
 
     THIRTY SEVEN 
What?!?  We go on in two days! 
 
     SIXTY NINE 
Can we get moving along please? 
 
     FIFTY FOUR (Gary/Winston) 
 (Itching) 
Yes, please, it’s really bright here.   
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     FIVE 
Fifty Four is allergic to light.  
 
     THIRTY SEVEN 
This is insane!   
 
     FIFTY FOUR 
I’ll be backstage if you need me. 
 
  Goes off. 
 
     SIXTY NINE 
No!  Wait! 
 
     THIRTY SEVEN 
I have a headache!  See what you’ve done!  You’ll ruin everything! 
 
     SIXTY NINE 
Fifty Four!  Get back out here! 
 
  FORTY FIVE (also played by WINSTON) rushes in. 
 
     FORTY FIVE (Winston) 
Spiders!  Spiders in the dark!  How long were you gonna keep me there? 
 
     SIXTY NINE 
No!  Not you!  Fifty Four! 
  
     FIVE 
Forty Five is Fifty Four’s twin brother.  Fifty Four is allergic to light, he is terrified of the 
dark.  A fun pair these two. 
 
     THIRTY SEVEN 
We do not have time for introductions!  We go on in two days!  You’re going to give me 
meningitis!! 
 
     FIVE 
Now Thirty Seven…      
 
     THIRTY SEVEN 
Oh shush! 
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     SIXTY NINE 
No, don’t! 
 
  She claps her hands once.  FIVE changes into SEVEN. 
 
     SEVEN 
 (He speaks with an accent) 
Hello!  Velcome!  You are new here? 
 
     TWENTY FOUR 
Yes.  Very new. 
 
     SEVEN 
Velcome, I am Sigmund Freud, pleased to make your acquaintance. 
 
     SIXTY NINE 
Argh! 
 
     THIRTY SEVEN 
Oh lord!   
 
  She claps again.  SEVEN changes into NINE. 
 
     THIRTY SEVEN 
Satan? 
 
     NINE 
 (NINE talks with a lisp) 
Yeth? 
 
     THIRTY SEVEN 
Thank goodness! 
 
 
     SIXTY NINE 
Now let’s get… 
 
     TWENTY FOUR 
Satan? 
 
     THIRTY SEVEN 
Shush you!  Welcome back dearie. 
 
     NINE 
You shtill doing that play? 
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     SIXTY NINE 
Yes, we’re still…  
 
     FORTY FIVE 
Yes.  Though we’ve hit a bit of a snag. 
 
     NINE 
You mean her? 
 
     SIXTY NINE 
HOLD IT!!!!  STOP!!! 
 (breathing heavily) 
Ok.  We need to get back on track.  Nine, move over to the side. 
 
     NINE 
You daresh talk to the dark lord in that… 
 
     SIXTY NINE 
NOW!!! 
 
     MAX 
Very good!  Nice intensity! 
 
  NINE moves over. 
 
     SIXTY NINE 
Now.  We are taking it back.  Forty Five, you are not playing Gary, are you? 
 
     FORTY FIVE 
No… 
 
     SIXTY NINE 
Yes, you’re playing Larry.  And Fifty Four back there is playing Gary.  So how about we 
switch places, ok?   
 
     FORTY FIVE 
Ok, but hurry up… 
 
  Goes off. 
 
     SIXTY NINE 
Thirty Seven.  How are you feeling? 
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     THIRTY SEVEN 
Fine, thank… 
 
     SIXTY NINE 
Aha!  Now you can go on with this scene, yes? 
 
     THIRTY SEVEN 
Yes… I suppose. 
 
     SIXTY NINE 
Ok then, the hat please. 
 
  THIRTY SEVEN pulls up her hair into a hat so she looks like a man. 
 
     SIXTY NINE 
Thank you.  Now we’ll take it back.  Go offstage and wait your cue. 
 

THIRTY SEVEN goes offstage.  SIXTY NINE becomes the NARRATOR 
     

 
NARRATOR 

Back in Gary's palace.  The Prince grows ever concerned for the state of his son who has 
contracted the disease.  He has gone to Gary's palace to demand a cure. 
 

GARY (Fifty Four (Winston)) and TERRY (Thirty Seven (Tina)) enter. 
 
     GARY 
The Prince is here to demand a cure! 
 
     TERRY 
Where? 
 
     GARY 
Here! 
 
     TERRY 
Here?  Where? 
 
     GARY 
He’s coming up the stairs! 
 
     TERRY 
But we haven’t finished preparing the potion yet! 
 



BABIES WITH RABIES      by Jonathan Calindas 
        Page 18 of 141 

     GARY 
I know that!   
 
     TERRY 
What are we going to do? 
 
     GARY 
You tell me! 
 
  The PRINCE enters. 
 
     PRINCE 
Tell you what? 
 
     GARY 
Your highness. 
 
     PRINCE 
I have come to demand a cure! 
 
     GARY 
You have?  Oh my… well… uh…  
 
     PRINCE 
Well, do you have the cure or not? 
 
     GARY 
Well, uh… yes, we were, uh… 
 
     TERRY 
Yes!  Yes, we have the cure! 
 
     PRINCE 
And who are you? 
 
     TERRY 
I’m, uh, Terry.  Gary’s trusted assistant. 
 
     PRINCE 
And was I talking to you? 
 
     TERRY 
No, your highness.  I was just, uh… 
 
     GARY 
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What my lowly assistant was trying to say OUT OF TURN, was that… uh… we have 
it… 
 
     TERRY 
In the lab. 
 
     GARY 
… IN THE LAB.  And, uh, Terry was just going to fetch it, weren’t you, Terry? 
 
     TERRY 
I was? 
 
     GARY 
YES YOU WERE!  It’s so hard to find good help these days. 
 
     PRINCE 
Apparently. 
 
     GARY 
But what’s the hurry, why don’t we have some tea first? 
 
     PRINCE 
SOME TEA? 
 
     GARY 
Yes!  Some tea.  Let’s have some tea while Terry goes to fetch the cure.  It might take 
him a while, he’s not that bright. 
 
  TERRY runs off. 
 
     PRINCE 
My son is in a precipitous condition. 
 
     GARY 
Yes!  And we are doing all we can to… 
 
     PRINCE 
Well it’s not good enough! 
 
     GARY 
Yes… well, uh… 
 
     NARRATOR 
The Prince was not pleased. 
 
     GARY 
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… we’ve been working night and day… day and night even! 
 
     PRINCE 
And the tea? 
 
     GARY 
The tea? 
 
     PRINCE 
Yes, the tea.  You said we were going to have some tea. 
 
     GARY 
Oh yes!  The tea!  How silly of me.  Terry!  Oh, wait, Terry’s busy at the… well, I’ll be 
right back with the tea. 
 
     PRINCE 
And leave me here all by myself?  What kind of host are you? 
 
     GARY 
Oh no!  Of course not.  If your highness would please, why don’t we retire to our humble 
mansion kitchen, you must see what we’ve done with it.   
 
     PRINCE 
You’ve remodeled? 
 
     GARY 
Yes!  You’ll… 
 
     PRINCE 
No, I think I’ll stay right here. 
 
     GARY 
Oh… ok, right… I’ll be right back… 
 
  GARY runs off.   
 
     NARRATOR 
It was a very tense moment for our heroes.  The Prince did not suffer fools lightly. 
 

TERRY runs on. 
 
     TERRY 
Oh! 
 
     PRINCE 
You have the cure? 
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     TERRY 
Well, uh… 
 
     PRINCE 
You were going to fetch it. 
 
     TERRY 
Yes, uh… yes, I was… but I needed uh… a KEY! 
 
     PRINCE 
A KEY? 
 
     TERRY 
Yes… a key from Gary… I, uh… 
 
     PRINCE 
I am losing my patience! 
 
  LARRY runs on. 
 
     LARRY 
Well, you don’t have to wait any longer. 
 
     TERRY 
Larry!  I mean… Gary! 
 
     PRINCE 
Oh good, at least we’ll have tea. 
 
     LARRY 
Tea? 
 
     PRINCE 
You weren’t fetching the tea? 
 
     LARRY 
No, I have, the uh, cure. 
 
     PRINCE 
But what about the tea? 
 

TERRY, behind the PRINCE’s back, motions to LARRY that GARY is 
returning. 

      
     LARRY 
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The tea?  Uh… yes… I’ll go get the tea!! 
 

LARRY is trapped.    The door opens, but TERRY pushes it back, causing 
GARY to spill the tea. 

 
     GARY 
  Offstage. 
AAH! 
 
     PRINCE 
Excuse me? 
 
     TERRY 
Oh… AAAH!  Look at the beautiful sunset over there! 
 
  When the PRINCE looks away, LARRY runs and hides behind a curtain. 
 
     PRINCE 
The sunset? 
 
     TERRY 
Yes, isn’t it beautiful? 
 
     PRINCE 
But what about the tea? 
 
     TERRY 
Yes, the tea… 
 

She opens the door.  GARY enters with a tray and a teapot.  His robe is 
wet. 

 
     TERRY 
The tea!  Gary, are you ok? 
 
     GARY 
DO I LOOK OK? 
 
     TERRY 
Gary!  You’ve spilt hot water all over yourself. 
 
     PRINCE 
You clumsy oaf!  All I wanted was my tea! 
 
     GARY 
I’m so sorry your highness!  Terry!  It’s all your fault! 
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     TERRY 
I’m so sorry!  I’m such a clumsy oaf!  You should go change your cloak! 
 
     GARY 
Your highness, I am truly sorry for the clumsiness of my staff.  I will go change my 
cloak.  Terry here will go fetch the cure from the lab! 
 
  GARY notices LARRY’s shoes sticking out from underneath the curtain. 
 
     TERRY 
Yes!  From the lab! 
 
     GARY 
I will be right back. 
 
     PRINCE 
But what about the tea? 
 
     TERRY 
I’ll serve the tea!  You go ahead, Gary. 
 
     GARY 
Yes.  But don’t forget… 
 
     TERRY 
Yes, the cure, I’ll go get it after I serve his Highness some tea. 
 
  GARY exits.  TERRY pours the tea. 
 
     TERRY 
Yes, it has been really hectic here, what with running around trying to find a cure. 
 
     PRINCE 
I do not require your excuses. 
 
     TERRY 
No!  Of course not!  (Raising her voice) But Gary has now gone out of the room, so I’m 
sure I can now give you the cure… in fact… OH LOOK AT THE BEAUTIFUL 
PRETTY TEACUP! 
 
     PRINCE 
Yes, Gary has such exquisite taste. 
 
     TERRY 
YES, HE DOES!   
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  TERRY tosses a sugar cube at the curtain that LARRY his hiding behind. 
 
     TERRY 
Look how pretty! 
 
  LARRY comes out from behind the curtain. 
 
     PRINCE 
Yes. 
 
     TERRY 
Larry!  I mean… Gary, you’re back! 
 
     PRINCE 
That was quick. 
 
     LARRY 
Yes… I change quick. 
 
     PRINCE 
So I see. 
 
     LARRY 
And I, uh, have the cure for your son… 
 
     PRINCE 
I thought Terry was going to fetch the cure. 
 
     LARRY 
No, no, Terry doesn’t, uh, know where it is.  I fetched it myself. 
 
     PRINCE 
Well, where is it? 
 
     LARRY 
Oh, right here. 
 
  LARRY pulls a vial out from his cloak and gives it to the PRINCE. 
 
     PRINCE 
Ah, it glistens ever so. 
 
     LARRY 
Yes.  It’s really pretty. 
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     PRINCE 
Now I must get this to my rider, who will rush this cure to my son.   
 
     LARRY 
Yes, time is of the essence. 
 
     PRINCE 
You will not see me out? 
 
     LARRY 
Oh, of course!  Terry, let’s accompany the Prince to his rider. 
 

They all exit.  GARY, from another entrance, enters. 
 

     GARY 
I smell that something foul is afoot.  Terry is hiding something from me. 
 
  GARY hides behind the curtain.  TERRY and LARRY enter. 
 
     TERRY 
Is he still with his rider? 
 
     LARRY 
Yes.  He’s giving him instructions. 
 
     TERRY 
Oh, Larry, I don’t know how we did it. 
 
     LARRY 
We're not out of the woods yet.  Terry, my love, there is something I must tell you. 
 
  LARRY takes off his cloak and places it on a chair. 
 
     TERRY 
What is it?   
 
     LARRY 
Your best friend, Sally... 
 
     TERRY 
My best friend Sally? 
 
     LARRY 
Yes, your best friend, Sally. 
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     TERRY 
Oh!  My best friend Sally.   
 
     LARRY 
I found her on the street.  She was attacked by babies. 
 
     TERRY 
Attacked by Babies!  With Rabies!  Oh no! 
 
     LARRY 
I was too late. 
 
     TERRY 
My best friend Sally!  Is dead! 
 
     LARRY 
But in her dying breath, she professed her love for you, and begged me to save you and 
for us to run away together. 
 
     TERRY 
But I can't leave the Doctor behind. 
 
     LARRY 
I'm sorry Terry, I just came from the good Doctor. 
 
     TERRY 
No! 
 
     LARRY 
His lab was destroyed.  I was too late.  But in his dying breath, he gave me the formula 
for the cure and the vial containing the formula. 
 
     TERRY 
Oh no!  No! 
 

 She sobs into his shoulder.   
 
     LARRY 
I'm sorry Terry.  It's only us now.  When the Prince returns with the reward, we must 
leave this forsaken city at once.  Start a new life, far far away from here. 
 
     TERRY 
Oh Larry.  But what about Gary? 
 
     LARRY 
No, we don’t have to take him with us. 



BABIES WITH RABIES      by Jonathan Calindas 
        Page 27 of 141 

 
     TERRY 
No, I mean, where is Gary? 
 
     LARRY 
I don’t know… 
 
     TERRY  
You better hide.  Just in case. 
 
  LARRY goes for the curtain, stops and turns to TERRY. 
 
     LARRY 
I just wanted to say.  Whatever happens, I love you. 
 
     TERRY 
Oh, I love you too! 
 

They kiss passionately.  Behind them, GARY, under a white sheet, sneaks 
out and exits.  At the sound of the door closing, the two look up startled. 

 
     LARRY 
He’s back! 
 
     TERRY 
Go hide! 
 

LARRY runs behind the curtain.  TERRY sees that LARRY’s cloak is still 
on the chair.  She grabs it and gives it LARRY, whose arm sticks out to 
take it.  GARY enters. 

 
     TERRY 
Gary!   
 
     GARY 
Yes, Terry it is I. 
 
     TERRY 
I’m sorry about the tea. 
 
     GARY 
That’s ok, dear Terry.  We have quite a bit to talk about. 
 
     TERRY 
We do? 
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     GARY 
Oh yes!  Where is the Prince? 
 
     TERRY 
He, uh, he went outside to tell his driver something. 
 
     GARY 
Oh?  Were you not good enough company? 
 
     TERRY 
I suppose not.  I'm only a lowly assistant. 
 
     GARY 
Yes, that you are.   
 
     TERRY 
I, uh, should go get that cure from the lab. 
 
     GARY 
No, stay!  That’s not important, let me tell you a little story. 
 
     TERRY 
But the Prince’ll be... 
 
     GARY 
STAY!  This is a very interesting story, I promise. 
 
     TERRY 
Really? 
 
     GARY 
Yes.  It’ll change your life!  When I was a young boy, my father owned this great palace.  
But you see, I wasn't going to get any of it.  My twin brother, who had the honor of being 
born first, was to receive everything.  Me?  I was going to get nothing.  My mother liked 
me best, you see, so we devised a plan.  Oh, yes, we devised a plan.  And when we were 
playing by the river, I accidentally pushed my brother into the deep end, and he was 
dragged away by the raging current, never to be seen again. 
 
     TERRY 
You had a brother? 
 
     GARY 
Yes.  My father was so upset, he died shortly thereafter, and I inherited everything.  This 
palace, his labs, everything.  Little did I know that apparently, my brother survived those 
raging waters, with amnesia. 
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     TERRY 
Amnesia! 
 

 GARY takes out a grenade and pulls out the pin.  When Terry makes a 
move, GARY pulls out a gun. 

 
     GARY 
Yes, amnesia!  He doesn't remember where he comes from, or who he is! 
 
     TERRY 
Amnesia! 
 
     GARY 
Which fits into my plan perfectly! 
 
  GARY tosses the grenade behind the curtain. 
 
     TERRY 
Your plan? 
 
     GARY 
Let's run away together. 
 
  A hand from behind the curtain tosses the grenade back into the room. 
 
     TERRY 
What? 
 
     GARY 
Let's run away and start a new life together. 
 

GARY picks up the grenade, gives a swift elbow at the curtain and tosses it 
back. 

 
     TERRY 
I don't understand. 
 
     GARY 
Oh, but you do. 
 

A loud noise and a puff of smoke from behind the curtain indicate that the 
grenade has gone off.  LARRY’s hat flies onstage. 

 
     TERRY 
Larry! 
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     GARY 
Your Larry is no more.  But I am here Terry.  Start your life with me. 
 
     TERRY 
Oh Larry… 
 

 The PRINCE returns.  
 
     GARY 
Your highness. 
 
      PRINCE  
Gary, for your devotion and genius, I present you with this. 
 

 He gives him a large pouch filled with gold.  
 
     GARY 
What is this? 
 
     PRINCE 
You did not think that I would forget your reward? 
 
     GARY 
Reward? 
 
     PRINCE 
For the cure! 
 
     GARY 
The cure?  Oh yes!  The cure.  I am honored by your generosity, your highness. 
 
      PRINCE 
You have saved my son, my heir, and preserved the kingdom.  We all owe a debt of 
gratitude to you, Gary. 
 
     GARY 
I am greatly honored. 
 
      PRINCE 
But now, I must go.  By the time I return to my castle, my son will be well and will 
receive me with open arms. 
 

 He exits.  
 
     TERRY 
My poor Larry. 
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     GARY 
Forget him.  Stay with me.  My love. 
 
     TERRY 
Your love? 
 
     GARY 
Yes, I fell in love with you the day you first walked into my sight.   
 
     TERRY 
No! 
 
     GARY 
Yes! 
 

 He grabs her and her hat falls off, revealing her hair.  
 
     GARY 
No!  You’re a… 
 
     TERRY 
Yes, Gary. 
 
     GARY 
No!  You deceived me! 
 
     TERRY 
Gary no! 
 
     GARY 
NOOO!  How could I have been so blind? 
 
 
     TERRY 
Gary, I can explain! 
 
     GARY 
Betrayer! 
 

 GARY, in his fury, shoots TERRY and she dies grandly.  
 
     GARY 
My sweet.  My sweet sweet Terry.  What have I done! 
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     MAX 
Brilliant!  Beautiful! 
 
     SIXTY NINE (Quincy) 
 (Enters clapping) 
Brilliant!  Beautiful! 
 
     TWENTY FOUR (Miriam) 
That was wonderful! 
 
     THIRTY SEVEN (Tina) 
Shush! 
 
     SEVEN (Al) 
Lovely!  Vonderfully executed!  A taut psychological thriller to ze end! 
 
     FIFTY FOUR (Winston) 
Ok, bye. 
   

Exits. 
 
     FORTY FIVE (Winston) 
 (Offstage:) 
I can come out now? 
 
     FIFTY FOUR 
 (Offstage:) 
Yeah.  Go ahead. 
 
  FORTY FIVE enters. 
 
     SIXTY NINE 
 (To SEVEN:) 
You like how evil eventually triumphs in the end?  Even the best planned plans of men 
will eventually fall to the chaos of evil! 
 
     THIRTY SEVEN 
 (To FORTY FIVE) 
Yes, what they don’t know is that evil triumphs also in the real world.  In their applause, 
the inmates will rise up and take over this miserable place. 
 
     FORTY FIVE 
Bwahaha! 
 
     SIXTY NINE 
What was that? 
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     FORTY FIVE 
Nothing. 
 
     SIXTY NINE 
The doctors will never know what hit them. 
 
     THIRTY SEVEN 
Literally! 
 
     SIXTY NINE 
No!  Figuratively! 
 
     THIRTY SEVEN 
 (Aside to FORTY FIVE, who snickers) 
No, literally!   
 
     SEVEN 
Now ve must remember zat zis is all a play.  And though zis play-acting allows you to let 
out all your frustrations, ve must remember zat… 
 
  THIRTY SEVEN claps. 
 
     NINE (Al) 
Shank you, my lovely Queen.  He wash beginning to getsh on my nervsh. 
 
     THIRTY SEVEN 
But not for much longer. 
 
     SIXTY NINE 
Yes, that’s… lovely… and now we have notes… 
 
     JONESY 
 (To MAX, while SIXTY NINE is giving notes) 
As do I.   We’re not getting enough of Miriam.  I think I may have to do a couple more 
rewrites. 
 
     MAX 
I think it’s fine.  I love you Jonesy, but I don’t think we really should be putting Miriam 
on the spotlight too much, she’s not really… 
 
     JONESY 
I think she’s fine! 
 
     MAX 
Well, I… I think Tina is the better actress. 
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     JONESY 
If you can stand her arrogance. 
 
     MAX 
Now Jonesy.  She’s the closest we’re gonna have to a name in this cast.  I wouldn’t have 
gone to an Equity Showcase just for her if she wasn’t worth it. 
 
     JONESY 
I have no idea why she has an equity card. 
 
     MAX 
Which brings up my point… 
 
     JONESY 
What? 
 
     MAX 
You know the current ending of the play… the inmates try to take over the asylum, but 
Miriam, I mean, Twenty Four rises up against them and saves the day?  I don’t buy it. 
 
     JONESY 
What’s not to buy? 
 
     MAX 
Well, I think it would be better if the inmates are successful.  It lends to the theme that 
chaos prevails over order.  It’s great… 
 
     JONESY 
And it makes Tina the center of the play. 
 
     MAX 
Now, Jonesy, you know I would never sacrifice the integrity of the play for personal 
reasons. 
 
     JONESY 
Uh huh.  I won’t change it Max, this is Miriam’s play. 
 
     MAX 
Okay.  Just thought I’d ask. 
 
     JONESY 
 (Not convinced) 
Max?  Don’t you dare… 
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     MAX 
Jonesy!  I’m shocked that you would think that I would go over your head. 
 
     JONESY 
You better not. 
 
     MAX 
But think about it, alright? 
 
     JONESY 
Whatever. 
 

Back to the scene, SIXTY NINE (Quincy) hands TWENTY FOUR (Miriam) 
a script. 

 
     SIXTY NINE 
Here, Twenty Four, I expect this memorized by tomorrow. 
 
     TWENTY FOUR 
Tomorrow? 
 
     SIXTY NINE 
Yes, what do you think we’re running here, a community theatre? 
 
     JONESY 
Hold on.  Wait a second!  That’s not till the next scene.  You’ve just skipped a whole 
scene. 
 
     TINA 
Oh for heaven’s sake. 
 
     JONESY 
How the heck did Sixty Nine write and print Miriam’s script in that time?  That doesn’t 
make sense! 
 
     MAX 
Jonesy, this is the theatre, we ask the audience to suspend their disbelief. 
 
     JONESY 
Nonsense.  Where is that scene, Max? 
 
     MAX 
We… thought that it was a bit superfluous, so we cut it… 
 
     JONESY 
You cut it! 
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     MAX 
I was going to bring it up.  I just never got around to it… 
 
     JONESY 
You can’t just go around cutting… 
 
     TINA 
Jonesy, calm down.  Max knows what he’s doing. 
 
     JONESY 
You shut up Tina!  Max… 
 
     MAX 
Jonesy!  I’m sorry, but you can’t talk to the actors that way.  I’m going to have to ask you 
to leave the rehearsal! 
 
     JONESY 
Why, so you can make more cuts behind my back? 
 
     MAX 
We will speak of this in private.   
 
     JONESY 
Oh, you bet we will. 
 
     MAX 
I’m sorry, Jonesy, you have to leave. 
 
  JONESY exits in a huff. 
 
     MAX 
Now!  That was a great run, but it needs to be a lot tighter.  I know you haven’t got your 
lines down yet, but we need tight tight tight! 
 
  MIRIAM lets out a big sob.   She is crying, but is trying to stifle it. 
 
     MAX 
Miriam, are you ok? 
 
     MIRIAM 
Yes, I’m just… I’m ok. 
 
     AL 
There, there… it’s okay. 
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  AL gets a little too close.  MIRIAM edges away. 
 
     MAX 
Why don’t we all take five?  No, two.  Two minutes.  Quincy, please find us some water 
bottles, it’s really hot in here. 
 
  QUINCY springs to action.  TINA goes up to MAX. 
 
     TINA 
Max, dearie.  You handled that really well.  These writers think they’re God’s gift to 
mankind.  You always gotta put them down a peg. 
 
     MAX 
Thank you, Tina. 
 
     TINA 
Now my agent advised me against this job.  Not only does it not pay, he said that I 
shouldn’t associate myself with these Off Off Broadway types.   
 
     MAX 
You’re an angel sent from heaven, Tina. 
 
     TINA 
But I told him that you were different, that you were a genius.  I am doing this project for 
you. 
 
     MAX 
What would I do without you, Tina. 
 
     TINA 
Who knows?  What with the likes of Miriam and this…Winston.  Where would this 
project be? 
 
     MAX 
I’m the luckiest man in the world. 
 
     TINA 
Yes, you are.    
 
     MAX 
All right everyone.  Chop chop!  Two minutes is over! 
 
  TINA moves away.  MIRIAM approaches MAX 
 
     MIRIAM 
Max, I’m so sorry for losing it back there.  It’s just that I’m not used to scenes. 
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     MAX 
Don’t worry about it Miriam.  It’s ok. 
 
     MIRIAM 
I wish everyone would just get along, but I guess if I want to make it in this business I 
have to be a lot tougher. 
 
     MAX 
Yes, Miriam, you’re right about… 
 
     MIRIAM 
I’m just so emotional, I guess.  But aren’t actors supposed to be emotional? 
 
     MAX 
Yes, they… 
 
     MIRIAM 
I just want to say how much I appreciate everything that you and Jonesy have done for 
me, taking a new actress like me and giving me such a huge part, it’s been very 
overwhelming. 
 
     MAX 
It’s my pleasure, Miriam… 
 
     MIRIAM 
And if there was anything I can do to…. 
 
  TINA approaches MAX.  She gives MIRIAM an icy stare. 
 
     TINA 
Excuse me, Max, we’re in place. 
 
     MAX 
Yes… yes… we’re moving on.  Places! 
 
     QUINCY 
Places! 
 
     WINSTON 
Ready! 
 
     MAX 
From, “community theatre”… 
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     WINSTON 
Aren’t we putting back that scene that… 
 
     MAX 
No! 
 
     WINSTON 
Ok. 
 
     MAX 
From, “Community theatre”. 
 
     SIXTY NINE (Quincy) 
Yes, what do you think we’re running here, a community theatre? 
 
     TWENTY FOUR (Miriam) 
I just don’t know if… 
 
     SIXTY NINE 
You will learn those lines!  Or else! 
 
     THIRTY SEVEN (Tina) 
Careful Twenty Four.  We still haven’t been able to find Thirty Six. 
 
     TWENTY FOUR 
What? 
 
     THIRTY SEVEN 
Poor thing, I hope she’s ok. 
 
     TWENTY FOUR 
I… 
 
     NINE (Al) 
Oh, don’t frighten the poor dear, Thirty Sheven.  It’th ok Twenty Four.  We think she 
wash jutht tranthfered. 
 
     FORTY FIVE  (Winston) 
Yes, we’re not saying that Sixty Nine…. 
 
     THIRTY SEVEN 
No, not saying that at all… 
 
  SIXTY NINE claps. 
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     SIXTY NINE 
Five? 
 
     FIVE (Al) 
Yes? 
 
     SIXTY NINE 
Good.  I have some notes for you.   
      
     FIVE 
Oh, goody! 
 
  They go off.  THIRTY SEVEN and FORTY FIVE speak conspiratorially. 
 
     THIRTY SEVEN 
 (Making sure that TWENTY FOUR cannot hear) 
Have you spoken to your brother?   Has he changed his mind? 
 
     FORTY FIVE 
Yes.  He’s as stubborn as ever.  He actually likes it here.  They feed him, they keep him 
in the dark.  He doesn’t realize that all the doctors are demons from hell and they want to 
eat his soul. 
 
     THIRTY SEVEN 
Yes, the doctors… I hate them.  Our plan cannot fail.  We’ll show them what it’s like to 
have electrodes send electricity through your brain.  We’ll show them what those pills 
make you feel like. 
 
     FORTY FIVE 
And those whips and those… 
 
     THIRTY SEVEN 
Whips? 
 
     FORTY FIVE 
You’ve never been tied up and whipped? 
 
     THIRTY SEVEN 
No.  But that just means we really need to get out of here.  If your brother won’t join us, 
then we’ll have to do it on our own. Nothing must go wrong with our plan.  Our fearless 
leader, Nine, otherwise known as Satan, has spoken to the other inmates.  They will be in 
the audience, watching the show.  When I give the signal from the stage, we will 
overpower the guards and the doctors, and this place will be ours.  Those who didn’t go 
along will be locked up in the cells. 
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     FORTY FIVE 
Do you think Twenty Four will join us? 
 
     THIRTY SEVEN 
I don’t trust her.  Best keep her out of it.   
 
  They both look at her.  She winces. 
 
     THIRTY SEVEN 
Let’s go.   
 

THIRTY SEVEN and FORTY FIVE go off, leaving TWENTY FOUR alone.  
FIFTY FOUR enters wearing sunglasses and a shawl. 

 
     FIFTY FOUR 
Psst! 
 
  TWENTY FOUR gestures “me?” 
 
     FIFTY FOUR 
Are they gone? 
 
     TWENTY FOUR 
Yes. 
 
     FIFTY FOUR 
We are all in terrible danger!  The inmates want to revolt.  They want to kill and torture 
the doctors and they want to throw the rest of us out.  I can’t go back out there.  There’s 
no protection from the sun. 
 
     TWENTY FOUR 
Oh no!  That’s terrible?  What can we do? 
 
     FIFTY FOUR 
The doctors will never believe us if we tell them.  For now, we must lay low.  Seven will 
tell us what to do.  He’s currently devising a plan. 
 
     TWENTY FOUR 
Seven? 
 
     FIFTY FOUR 
Sigmund Freud. 
 
     TWENTY FOUR 
But isn’t he… 
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     FIFTY FOUR 
No, Seven is wise.  He isn’t evil like Nine.  He will know what to do. 
 
     TWENTY FOUR 
Ok.   
 
     FIFTY FOUR 
Lord help us.  Evil is afoot!  We haven’t much time.  The play.  The play is when they 
will strike.  The play is when we will turn the tide of events to our advantage.  Learn your 
lines as best you can, but be prepared to change the ending of this story. 
 
     TWENTY FOUR 
Oh no!  I’ll do my best. 
 
     FIFTY FOUR 
That you must.   
 
     MAX 
And blackout.  That, my friends, is Act I.  Good work everyone.  We’ll really slay them 
on opening night. 
 
  Blackout.  For real. 
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SCENE 3 
 JONESY re-enters carrying a travel bag and several bags 
of assorted rubber snakes and spiders and whatnot.  He 
addresses the audience.  

 
      JONESY 
So we had a long talk.  Max was very apologetic and promised to restore the scene. 
 

 Suddenly, there is a blackout.  There are some panicked 
whispers in the control booth.  In the dark, we hear 
JONESY.  

 
      JONESY 
Oh my.  It's suddenly very dark.  (Uncomfortable pause.)  Max must have forgotten to 
pay the lighting bill again.  Don't panic folks.  We have everything under control.  I hope. 
 

 The lights suddenly return.  JONESY is visibly relieved.  
 
      JONESY 
Yes, thank goodness for the speed of credit card transactions.  The wonders of technology 
these days.  So we had a long talk.  Max was very apologetic and promised to restore the 
scene.  He also promised not to make any more changes.  However, he asked that I not 
return to rehearsals.  I would have protested, but I was needed in Ohio because my day 
job wanted me to do a sales presentation for our line of Halloween paraphernalia.  
Reluctantly, I left him to run the rehearsals till I returned.  Regrettably, I returned just in 
time for opening night.  I had just enough time to stow my bags and my suitcases full of 
rubber snakes and spiders and whatnot into the box office when Max comes outside to 
meet me. 
 
      MAX 
Jonesy! 
 
      JONESY 
Max. 
 
      MAX 
How was the flight? 
 
      JONESY 
Tense. 
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      MAX 
Oh no, a lot of turbulence? 
 
      JONESY 
Oh, the plane was ok.  I was tense. 
 
      MAX 
Oh, I see.  Can't wait to see your big play's opening night? 
 
      JONESY 
Something like that. 
 
      MAX 
You're going to love what we've done to it. 
 
      JONESY 
Wait, what? 
 
      MAX 
Ok, I know I said no cuts... and yes, there were no cuts, but you were away and we had 
some major problems with the ending… 
 
      JONESY 
Max!  You changed the ending?!?! 
 

 TINA enters in a huff.  
 
      TINA 
Max!  Dear!  Your stage manager, Quincy, is being such a pig.  I swear, no-one has 
spoken to me like that since I lived with my parents.   
 
      JONESY 
“No Tina, you can't have another abortion and that's final!” 
 
      TINA 
Oh, it's you. 
 
      JONESY 
What did you do to my play Max? 
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      TINA 
It's not your play dearie. 
 
      JONESY 
Excuse me? 
 
      TINA 
Max, we have a crisis brewing back there. 
 
      JONESY 
What did you do to my play?! 
 
      MAX 
Calm down Jonesy, we just fixed the ending a little bit.   
 
     JONESY 
Fixed the ending?! 
 
     MAX 
And you haven't even seen it, how do you know you won't like it? 
 
      TINA 
Miriam wasn’t cutting it.  The play needed focus. 
 
     JONESY 
You cut Miriam’s ending? 
 
     MAX 
No!  We didn’t… well, just a little bit. 
 
     JONESY 
Her father is in the audience tonight! 
 
     TINA 
All the more!  He needs to see a play done with real actors!  We have too much to lose, 
what with the critics coming tonight as well. 
 
      JONESY 
Critics?  We have critics? Tonight?  What about previews? 
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      MAX 
Previews?  Jonesy, this is Off-Off Broadway.  You're going to love it.  I promise.  Why 
don't I get you to the green room so's you can relax a bit before the show? 
 
      TINA 
No Max!  Stop wasting time with this… person.  We need you backstage!  You have to 
speak with certain members of the cast and set the record straight.  I will not have certain 
people spread disparaging rumors about couches behind my back!  You will resolve this 
issue immediately! 
 
      MAX 
In a minute Tina. 
 
      JONESY 
You and Tina?  I should have known! 
 
     MAX 
No!  Jonesy… 
 
      TINA 
Now! Max! 
 

 JONESY suddenly grabs MAX and plants a big kiss on his 
lips.   TINA stares in disbelief.  MAX stands there stunned.  
JONESY flashes a victorious look at TINA.  

 
      JONESY 
Take care of what you need to do Max, I'll find the green room.    
  

 He exits.  MAX recovers.  
 
      MAX 
Tina... that... was... 
 

 TINA screams and runs off.  Blackout.  
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SCENE 4 
 Backstage. Five minutes to curtain.  

 
 MIRIAM, WINSTON, and AL all wait nervously in mental 
patient costume.  QUINCY runs on in the SIXTY NINE 
costume.  

 
      QUINCY 
Has anyone seen Tina? 
 
      MIRIAM 
No. 
 
      QUINCY 
Her dressing room is cleaned out. 
 
      MIRIAM 
What?! 
 
      QUINCY 
No-one has seen her? 
 
      WINSTON 
No.  We must find Max at once. 
 
      QUINCY 
You haven't seen him either? 
 
      MIRIAM 
No! 
 
      WINSTON 
I'll go find him. 
 
      QUINCY 
No!  You stay right there.  I'll find him. 
 

 Exits.  
 
      MIRIAM 
What do we do?  We open in two minutes! 
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      AL  
Don't worry.  These things happen all the time.  They'll hold the show. 
 
      MIRIAM 
All the time? 
 
      AL 
Welcome to Off-Off Broadway. 
 
      MIRIAM 
How do you work like this? 
 

 AL advances towards her and places his arm around her.  
 
      AL 
Relax.  You'll laugh about this over a beer after the show tonight. 
 

 MIRIAM pulls out from under his arm and seeks refuge 
next to WINSTON  

 
      MIRIAM 
Big house tonight? 
 
      WINSTON 
Packed.  There are critics even. 
 
      MIRIAM 
What?! 
 

 MIRIAM begins to hyperventilate.  AL makes a move for 
her again and she pulls away.  MAX storms in.  

 
      MAX 
Where is Quincy?  He's on in thirty seconds! 
 
      WINSTON 
He's looking for you! 
 
      MAX 
Why is he looking for me?!  I'm not the one who needs to be on stage in thirty seconds! 
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      WINSTON 
Tina is missing too!  Her dressing room's been cleaned out! 
 
      MAX 
I know!  I've talked her out of it.  She's cooling out in the box office.  Someone get 
Quincy here now! 
 
      WINSTON 
Can't we hold the show? 
 
      MAX 
NO WE CAN'T HOLD THE SHOW WITH CRITICS IN THE AUDIENCE!!! MOVE! 
 
      WINSTON 
Quincy specifically said not to go anywhere. 
 
      MAX 
Oh, for heaven's sake! 
 

 MAX exits.  JONESY enters.  
 
      JONESY 
Hello all. 
 
      WINSTON 
Jonesy! 
 
      JONESY 
Miriam!  Are you ok? 
 
      MIRIAM 
Yes, I'm ok.  Opening night jitters is all. 
 

 QUINCY runs in, tears off his headset and runs "onstage".  
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      QUINCY 
 Offstage.  He recites his scene as in Scene 1.  The 
actors speak in hushed tones over him.  

Ladies and gentlemen.  Fellow inmates.  Esteemed Wardens and Doctors.  We, 
the inmates of the east ward, proudly present to you a play that will dazzle and 
delight, a play that will blow your minds (figuratively speaking, of course), where 
nothing is as it seems, where the characters play the actors instead of the actors 
playing the characters, a play that will question what is real and what is just 
pretend. 

 
      WINSTON 
It's begun. 
 
      JONESY 
Ready? 
 
      MIRIAM 
Yes, I'll be ok. 
 

 TINA enters grandly in costume.  She sees JONESY and 
then exits again.  MAX runs in.  

 
      MAX 
Where's Tina? 
 

 They point towards the direction of her exit.  MAX goes to 
run after her when he notices JONESY.  

 
      MAX 
Jonesy, why aren't you watching the play? 
 
      JONESY 
Oh, I just came to wish the actors luck. 
 

      NARRATOR (Quincy) 
 Offstage:  

Imagine a world beset by a terrible plague.  A plague that has the best scientists 
of the world racing for a cure.  A plague that corrupts the mind, turning people 
into homicidal crazed zombies.  A sickness so vile and evil that it is most potent in 
our most vulnerable citizens, the children.  Babies, with their young minds 
defenseless against the onslaught of this terrible disease, driven to fits of cunning 
and terror, preying upon any adult unfortunate enough to stand in their way. 
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      MAX 
Great.  But we need you to not be backstage right about now, ok?  Why don't you go back 
to the house now.  Look, you've missed the beginning of the show. 
 
      JONESY 
Well, at least the opening seems to be the way it was written. 
 
      MAX 
Yes, yes.  But Tina's entrance is happening in fifteen seconds, and WE CAN'T 
HOLD THE SHOW! 
 

 He ushers him out and then rushes off to get TINA  
 

      NARRATOR (Quincy) 
It is in this fantastic and terrible world, that we place our story.  A story of hope 
amidst adversity.  A story about the triumph of good over evil.  A story where the 
meek and humble save the day.  Ladies and gentlemen.  Esteemed wardens and 
doctors.  Fellow inmates.  It is our pleasure to present to you our play entitled, 
"Babies With Rabies". 

 
 MAX returns followed by TINA.  Heroically, she strides in 
and takes her place for her entrance.  AL does the same.  
MAX falls into a chair exhausted.  QUINCY finishes and 
walks backstage, as he walks by TINA, she non-chalantly 
trips him with her foot.  MIRIAM gasps.  MAX motions that 
she is missing her cue.  MIRIAM rushes onstage. 
 
     TWENTY FOUR 
(Miriam) 

Hello?  Is anyone there?   
 

  Everyone looks at each other with anticipation.   
 
  Blackout. 
 

End of Act I 
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ACT II 
 

SCENE 1   
The stage. 

 
 TERRY (Tina) and DOC (Al) are in the laboratory 
disguised as a deli listening to a radio report.  The voice on 
the radio is QUINCY.  

 
 RADIO (Quincy) 

There is wailing in the streets as the west end of the city has fallen to the ravages of the 
plague.  The babies have taken up arms and are currently setting fire to all the buildings.  
Yes, folks, babies are playing with matches.  What else can go wrong?  Where are the 
city's heroes?  Oh won't someone find a cure for this dreaded disease? 
 

 TERRY turns off the radio.  
 
      TERRY (Tina) 
Oh, Doc, we must find a cure for this dreaded disease! 
 
      DOC (Al) 
We must, my dear Terry.  We must. 
 
      TERRY 
Oh, if there was just something we could do! 
 
      DOC 
I would be able to find a cure, but not with the poor equipment we have here in our little 
hidden lab masquerading as a deli.  If only I had my notes from college that Gary stole 
from me. 
 
      TERRY 
But why don't we ask him?  The city is in grave peril! 
 
      DOC 
Alas!  Gary would put me to death the second he lays eyes on me.  He has always hated 
me ever since I scored a higher GPA than he in University.  I never even met the chap. 
 
      TERRY 
Never? 
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      DOC 
No, we always had different classes. 
 
      TERRY 
Maybe I could go to his mansion, and get in his good graces so that he will let me in, 
which will give me the time and the access to find the stolen papers and steal it from him. 
 
      DOC 
It's true he doesn't know you, and he doesn't know that you work for me, but I'm afraid 
Gary can't stand the sight of women. 
 
      TERRY 
Then I must go to him as a man. 
 
      DOC 
What?  How? 
 

 TERRY puts on a hat and stuffs her hair under it.  
 
      TERRY 
Like this. 
 
      DOC 
Oh my! 
 
      TERRY 
I am no longer Theresa, now I am Terrence. 
 
      DOC 
If the city were not in grave peril, I would never allow you to undertake such a dangerous 
mission. 
 
      TERRY 
I must prepare my belongings. 
 

 Exits.  LARRY (Winston/Forty Five) enters.  
 
      DOC 
Larry!  What brings you here? 
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      LARRY (Winston/Forty Five) 
I am in love Doc! 
 
      DOC 
There's no cure for that. 
 
      LARRY 
I don't want to be cured!  I want you to put in a good word for me. 
 
      DOC 
Oh? 
 
      LARRY 
I'm poor and I don't have a lot of money, but if only she could see me for who I really am, 
I know she would love me too.  Put in a good word for me. 
 
      DOC 
But I don't even know who you speak of. 
 
      LARRY 
I don't even know her name.  I just followed her in here.   
 
      DOC 
In here?  Who? 
 
      LARRY 
Oh Doc, if I can't have her I'll just have to kill myself! 
 
      DOC 
Oh no, don't do that! 
 
      LARRY 
I hear a noise!  Oh, she can't see me in this condition! 
 

 LARRY goes to hide.  He sees the dark and pauses.  DOC 
shoves him in.  SALLY (Twenty Four/Miriam) comes in.  

 
      SALLY (Twenty Four/Miriam) 
Hi Doc. 
 



BABIES WITH RABIES      by Jonathan Calindas 
        Page 55 of 141 

      DOC 
Sally! 
 

 DOC goes to embrace her.  This obviously isn't part of the 
script and SALLY evades him.  

 
      SALLY 
Doc, Terry wants to know where the blue suitcase is. 
 
      DOC 
The blue suitcase... oh yes, it's in the attic. 
 
      SALLY 
Ok.   
 

 She exits.  LARRY comes out.  
 
      LARRY 
Oh Doc, my life is in your hands.  I must have her.   
 
      DOC 
Who? 
 
      LARRY 
Please Doc. 
 

 He runs off.  
 
      DOC 
Sally? 
 

 Blackout.   
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SCENE 2 
 Backstage of the Mental Institution Stage.  FORTY FIVE 
(Winston) and FIVE (Al) are carrying in the set from the 
previous scene.     THIRTY SEVEN (Tina) and TWENTY 
FOUR (Miriam) are ready "backstage" with a couple of 
chairs for their next scene "onstage".  They exit to perform 
their scene.  (Note:  To minimize the time between scene 
changes, these shifts in scenes should be done largely 
through changes in lighting.)  FORTY FIVE and FIVE wait 
a while.  A loud laughter from SALLY signals that the scene 
has started. 

 
FORTY FIVE stares at FIVE 

 
      FORTY FIVE (Winston) 
Five? 
 
      FIVE (Al) 
Yes? 
 

 FIFTY FOUR claps once.  
 
      FORTY FIVE 
Nine? 
 
      SEVEN (Al) 
No, I'm Sigmund Freud.  Vat is goingk on?  Vat are you up to? 
 

 FORTY FIVE claps again.  
 
      FORTY FIVE 
Nine? 
 
      NINE (Al) 
Yeth.  ‘tith I. 
 
      FORTY FIVE 
Good.  Everyone is in the audience.  They seem like they're enjoying it. 
 
      NINE 
And the guardth? 
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      FORTY FIVE 
Sitting next to the double doors. 
 
      NINE 
You know what to do? 
 
      FORTY FIVE 
Yes.  Steal their guns from them. 
 

 SIXTY NINE (Quincy) comes in and they immediately stop 
talking.  SIXTY NINE eyes NINE suspiciously.  

 
      SIXTY NINE (Quincy) 
Five? 
 
      NINE 
Yeth? 
 
      SIXTY NINE 
Good. 
 

 As SIXTY NINE peers nervously through the curtains, 
FORTY FIVE exits.  

 
      NINE 
They theem to be enjoying it. 
 
      SIXTY NINE 
Shh! 
 

Blackout.  
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SCENE 3 
 Onstage.  It is the middle of TERRY (Thirty 
Seven/Tina) and SALLY’s (Twenty Four/Miriam) scene.  

 
      SALLY (Twenty Four/Miriam) 
You look like a man with your hair up. 
 
      TERRY (Thirty Seven/Tina) 
Do I really?  How sweet. 
 
      SALLY  
Oh, I wish I could go with you to... uh... 
 
      TERRY  
Venice.  Oh, I wish you could come with me too!  But you can't.  I just received word 
that my dear old mum is sick and dying and I hope I can possibly reach her in time.   
 
      SALLY  

 Crying.  
Oh it's so sad! 
 
      TERRY  
I know.   
 

 She cries too.  
 
      TERRY  
Oh, I'll miss you so much! 
 
      SALLY  
I'll miss you too! 
 

 They embrace tearfully.  
 
      TERRY   
But I must go. 
 
      SALLY  
Yes, you must. 
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      TERRY  
Oh, I wish I didn't have to go. 
 
      SALLY  
But first, I must tell you my deep dark secret. 
 
      TERRY  
Your deep dark secret? 
 
      SALLY  
Yes, my deep dark secret! 
 
      TERRY  
What's your deep dark secret? 
 
      SALLY  
I'm in love! 
 
      TERRY  
You're in love?! 
 
      SALLY  
Yes! 
 
      TERRY  
To whom? 
 
      SALLY  
He's only a poor man, but he's oh so handsome.  He's got a body like an Adonis and curly 
brown hair and... 
 
      TERRY  
Who? 
 
      SALLY  
His name is Larry. 
 
      TERRY  
Larry?   
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      SALLY  
Yes!  Larry! 
 
      TERRY  
Don't know him. 
 
      SALLY  
Oh, you'll love him when you meet him. 
 
      TERRY  
Hopefully not, since you're in love with him. 
 
      SALLY  
Huh? 
 
      TERRY  
But I must go!  Farewell Sally, my dear friend. 
 
      SALLY  
Farewell, Terry, my dear friend. 
 

 They embrace again.  "Blackout"  In the dim light, they 
prepare to clear the chairs in the scene.  EIGHTY SEVEN 
(Jonesy) enters to help them.  They look at him shocked, as 
he gestures "shh!".  What is he doing here?  He points to 
the number on his shirt indicating who he is.  They shake 
their heads in bewilderment.  Blackout.  
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SCENE 4 
 Onstage.  GARY’s Mansion.  GARY is sitting as TERRY 
(Tina) enters cautiously. 

 
      GARY 
And you are? 
 
      TERRY (Tina) 
Terry... Terrence. 
 
      GARY 
Terry Terrence.  How are you? 
 
      TERRY  
You can call me Terry.  Terry is short for Terrence. 
 
      GARY  
I see.  And what can I do for you, Terry? 
 
      TERRY  
Well... uh... I believe I... well, I was thinking that.... important work that you do, you 
would need some kind of, um, assistant to help you. 
 
      GARY  
Oh you thought that, huh? 
 
      TERRY  
Yes... sir. 
 
      GARY  
And why would you think that? 
 
      TERRY  
I... uh... 
 
      GARY  
Do I look like someone who needs help? 
 
      TERRY  
Well, uh... 
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      GARY  
Do I look helpless to you?  Huh? 
 
      TERRY  
No!  Not helpless!  Just... in need of help. 
 
      GARY  
IN NEED OF HELP? 
 
      TERRY  
Yes.  I, uh... 
 
      GARY  
Well, I suppose I could use some help. 
 
      TERRY  
I'm very good around the lab. 
 
      GARY  
Where did you learn your way around a lab? 
 
      TERRY  
Oh, uh... I don't... I just figure I could... how hard could it be?  Right? 
 
      GARY  
YOU THINK WORKING AROUND A LAB IS CHILD'S PLAY? 
 
      TERRY  
No!  Not at all!  Maybe I, uh... had better leave... 
 
      GARY  
YES, MAYBE YOU SHOULD! 
 
      TERRY  
Ok... um... sorry to have taken up your time. 
 

 She leaves. 
 
      GARY  
Wait! Hold on!  I'm kidding, haha, I'm kidding!  You take things so personally. 
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      TERRY  
Oh, hahaha! 
 
      GARY  
As a matter of fact, I could use an assistant. 
 
      TERRY  
You would? 
 
      GARY  
Yes!  I'm working hard to find a cure for the plague.  You've heard of the plague? 
 
      TERRY  
Only in the news and stuff... 
 
      GARY  
Well, it's very nasty stuff.  And we're going to save the world.  Are you prepared for such 
a task? 
 
      TERRY  
Yes.  Yes sir! 
 
      GARY  
That's my man. 
 
      TERRY  
Yes!  I'm your man! 
 
      GARY  
We'll see about that, won't we? 
 
      TERRY  
I won't let you down.  I promise to work really hard.  I'll work my fingers to the bone if I 
must!  I know that I'm up for the task. 
 
      GARY  
Well, if you insist. 
 
  Blackout 
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SCENE 5 
 Backstage at the Mental Institution.  FIVE (Al) is waiting 
to go on.  SIXTY NINE (Quincy) is freaking out again. 

 
      SIXTY NINE (Quincy) 
Where's Forty Five?  He needs to be on stage! 
 

 He runs out.  THIRTY SEVEN (Tina) and FIFTY FOUR 
(Winston) return from their scene. FIVE (Al) goes on as 
DOC (Al).  FIFTY FOUR (Winston) itching, heads to leave.  
SIXTY NINE (Quincy) returns with a letter which he shoves 
onto FIFTY FOUR (Winston). 

 
      SIXTY NINE  
There you are!  You're on! 
 
      FIFTY FOUR (Winston) 
Me?  No!  That's not my part! 
 
      SIXTY NINE 
Go!  Go!  You're missing your cue! 
 
      FIFTY FOUR 
I'm not Forty Five... I don't know the lines! 
 

 It's too late.  SIXTY NINE pushes him out on stage. 
 
      SIXTY NINE 
This is the last time I deal with non-Equity actors. 
 

 He runs off.  THIRTY SEVEN, now left alone, sneezes and 
begins to blow her nose.  FORTY FIVE (Winston) enters. 

 
      FORTY FIVE (Winston) 
Did I interrupt something? 
 
      THIRTY SEVEN 
No.  Not at all.  (sniff)  Did you get it? 
 
      FORTY FIVE 
Yes.  It was like taking candy from a sleeping baby. 
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 He takes out a gun. 

 
      THIRTY SEVEN 
Good work! 
 
      FORTY FIVE 
They were enjoying the show so much, they didn't even notice me creeping up behind 
them. 
 

 SIXTY NINE enters with a stuffed teddy bear, which he 
shoves into THIRTY SEVEN's arms.  He sees the gun. 

 
      SIXTY NINE (Quincy) 
What are you doing with that?  That's not till the last scene! 
 

 He grabs it from FORTY FIVE and exits.  FORTY 
FIVE starts after him, but THIRTY SEVEN stops him. 

 
      THIRTY SEVEN 
No!  That's the perfect place to keep it until we need it.  Wait, do you hear that? 
 
      FORTY FIVE 
What? 
 

 TWENTY FOUR (Miriam) enters. 
 
      THIRTY SEVEN 
How long have you been there? 
 
      TWENTY FOUR 
Where? 
 
      THIRTY SEVEN 
There!  What did you hear? 
 
      TWENTY FOUR 
I didn't hear anything. 
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      THIRTY SEVEN 
 To FORTY FIVE 

Make sure there's no-one else there. 
 

 FORTY FIVE exits. 
 
      THIRTY SEVEN 
You did!  You heard everything! 
 
      TWENTY FOUR 
No! 
 
      THIRTY SEVEN 
We're going to bust out of here, you see.  They're all in there.  We're going to lock all the 
doors and set fire to the place.  And then we'll be free!  Free! 
 
      TWENTY FOUR 
No!  You can't! 
 
      THIRTY SEVEN 
And you're either with us, or you're with them. 
 
      LARRY (Fifty four/Winston) 

 Offstage: 
Would you like sugar with your tea? 

 
      DOC (Al/Five) 

 Offstage: 
Yes, please. 

 
 FIFTY FOUR (Winston) comes in right as THIRTY SEVEN 
goes out for her scene.  He makes a beeline for the exit 
when SIXTY NINE returns with a tray of tea and gives it to 
him.   

 
      SIXTY NINE 
And where do you think you're going? 
 
      FIFTY FOUR 
I, uh... 
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      TWENTY FOUR 
Sixty Nine!  There's something you must know... 
 
      TERRY (Thirty Seven)  

 Offstage: 
Oh no, I forgot my suitcase outside. 

 
 THIRTY SEVEN returns.  FIFTY FOUR is shoved back 
"onstage". 

 
      SIXTY NINE 
What is it, dear? 
 
      TWENTY FOUR 
I, uh... 
 
      LARRY (Fifty Four/Winston) 

 Offstage: 
Whoops, I, uh, need to go get the, uh, biscuits. 

 
      TERRY (Tina) 

 As she returns "onstage": 
Oh dear, now I can't remember where I put the suitcase. 

 
      SIXTY NINE (Quincy) 
The biscuits! 
 

 He rushes off.  FIFTY FOUR (Winston) follows him off.  
He bumps into FORTY FIVE (Winston), who enters.  He 
gives TWENTY FOUR (Miriam) an evil stare. 

 
      FORTY FIVE (Winston) 
If you know what's best for you, you better follow along. 
 

 SIXTY NINE (Quincy) returns with the biscuits.  He gives 
them to FORTY FIVE (Winston). 

 
      TERRY (Tina) 

 Offstage: 
I'm tired, Doc.  I think I'll retire up to my room.  
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 SHE enters.  FORTY FIVE (Winston) goes "onstage" with 
biscuits.  SHE gives TWENTY FOUR (Miriam) a warning 
look and exits to dressing room.  FIFTY FOUR 
(Winston) returns for his scene. 

 
     FIFTY FOUR 
Stay strong Twenty Four.  Seven will get us out of this. 
 
      DOC (Al/Five) 

 Offstage: 
Terry?!  You're in love with Terry?!  Oh, I thought you were in love with Sally!  
You just missed her.  She went up to her room to rest! 

 
 Blackout. 
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SCENE 6 
 Onstage.  SALLY (Twenty Four/Miriam) is waiting in the 
marketplace. GARY enters and appears to be looking for 
someone. 

 
      SALLY (Miriam) 

 To an invisible urchin. 
No, I don't want any oranges.   

 She sees GARY (thinking it is LARRY) and summons up the 
courage to approach him. 

Larry!  Yoohoo!  Larry! 
 
     GARY  
I'm Gary. 
 
      SALLY  
Oh, you're such a kidder.  What are you up to? 
 
      GARY  
I'm looking for Terry. 
 
      SALLY  
Terry? 
 
      GARY  
Yes, Terry, I'm told he lives around here. 
 
      SALLY  
Terry?   
 
      GARY  
Yes.  I think I'm in love. 
 
      SALLY  
With Terry? 
 
      GARY  
Uh... Yes, yes, with Terry.  I must have him. 
 
      SALLY  

 Crying 
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No.  I don't know a Terry. 
 
      GARY  
Oh.  Alright then. 
 
  GARY exits. 
 
     SALLY  
Oh Larry. 
 

 TERRY (Thirty Seven/Tina) enters.  She has seen GARY 
talking with SALLY. 

 
      TERRY 
Oh Sally!  Who were you talking to? 
 
      SALLY  
Oh, just Larry. 
 
      TERRY 
Larry?  Oh, you must have meant Gary. 
 
      SALLY  
He's looking for you. 
 
      TERRY 
He's looking for me?  Why? 
 
      SALLY  
He loves you. 
 
      TERRY 
What?  He loves me?  How?   
 
      SALLY  
You were my friend and you betrayed me. 
 
      TERRY 
What?! 
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      SALLY  
I told you I loved him and still, you took him from me! 
 
      TERRY 
What are you talking about? 
 
      SALLY  
Our friendship is over!  I don't ever want to see you again! 
 
      TERRY 
Sally, be reasonable! 
 
      SALLY  
I will not be reasonable!  I will not be a part of your evil plan!  I won't!  I'll stop you!  I 
will! 
 

 SALLY  runs off.  That last line was not part of the script.  
Blackout. 
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SCENE 7 
 Backstage at the Mental Institution.  FORTY FIVE 
(Winston) and NINE (Al) are talking secretively. 

 
      SALLY (Twenty Four/Miriam) 

 Offstage: 
I will not be reasonable!  I will not be part of your evil plan!  I won't!  I'll stop you!  I 
will! 
 
     FORTY FIVE (Winston) 
Well, it seems like we have a loose cannon on our hands. 
 
     NINE (Al) 
Thtick with the plan.  We just need to watch her. 
 

 TWENTY FOUR (Miriam) returns from the stage.  She 
runs into NINE (Al) and FORTY FIVE (Winston) who 
surround her.  She turns to find THIRTY SEVEN (Tina) 
behind her. 

 
      THIRTY SEVEN 
You've made a big mistake little girl. 
 
      TWENTY FOUR 
No!  You can't!  
 

 TWENTY FOUR (Miriam) claps her hands once.  SEVEN 
(Al) emerges.   

 
      SEVEN (Al) 
You vill not succeed vith your dastardly plan!  Leave her alone! 
 
      THIRTY SEVEN 
You won't stop us, Seven! 
 

 THIRTY SEVEN claps. 
 
      FIVE (Al) 
What's going on? 
 

 FORTY FIVE (Winston) claps. 
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      NINE (Al) 
Get her! 
 

 TWENTY FOUR claps.  FORTY FIVE claps. 
 
      SEVEN (Al) 
Vha? 
 
      TWENTY FOUR 
Seven!  Help! 
 

 THIRTY SEVEN claps again.   
 
      NINE 
Thtop clapping!!! 
 

 Suddenly, a clap is heard from outside.  EIGHTY SEVEN 
(Jonesy) enters.   

 
      FORTY FIVE 
Who are you? 
 
      EIGHTY SEVEN 
I'm Eighty Seven. 
 
      FORTY FIVE 
Who?  
 
      EIGHTY SEVEN 
Eighty Seven.  I'm in charge of the props. 
 
      FORTY FIVE 
The props!? 
 
      EIGHTY SEVEN 
Yes, the props. 
 
      THIRTY SEVEN 
The props!? 
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      EIGHTY SEVEN 
Yes, the props.  By the way, aren't you two supposed to be onstage right about now? 
 

 They suddenly realize that there's no-one onstage.   
 
      FORTY FIVE 
Oh crap! 
 

 FORTY FIVE rushes onstage. 
 
      EIGHTY SEVEN 
Five?   
 
      FIVE 
Yes? 
 
      EIGHTY SEVEN 
You're on too! 
 
      FIVE 
Oh! 
 

 FIVE rushes out.  THIRTY SEVEN (Tina) doesn't know 
what to do.  EIGHTY SEVEN signals for her to leave.  She 
does. 

 
      EIGHTY SEVEN 

 To TWENTY FOUR 
They won't succeed in their dastardly plan.  I'll see to that.  We’ll make sure that you 
come out on top. 
 
      TWENTY FOUR 
I... I... 
 
      EIGHTY SEVEN 
I have spoken to Seven... He is determined to stop this evil plot.  Five is too scared.   
 

 FIFTY FOUR enters. 
 
      EIGHTY SEVEN 
Fifty Four here has vowed to help us in our cause.   
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     FIFTY FOUR (Winston) 
I have? 
 
     EIGHTY SEVEN 
Yes!  You have! 
 
      FIFTY FOUR 
Yes!  I have!  You have cured me! 
 
      TWENTY FOUR 
I have? 
 
      FIFTY FOUR 
The light of the world shines on me like acid on my skin, but your light... your light 
makes me live! 
 
      TWENTY FOUR 
It does?! 
 
     EIGHTY SEVEN 
It does? 
 
      FIFTY FOUR 
Yes!  I am in love with you! 
 
      TWENTY FOUR 
You are? 
 

 EIGHTY SEVEN breaks them up. 
 
      EIGHTY SEVEN 
Yes, yes, whatever.  And that's why he will help us! 
 
      TWENTY FOUR 
Oh! 
 
      EIGHTY SEVEN 
Ok, you're up...  
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      TWENTY FOUR 
Be careful! 
 
      EIGHTY SEVEN 
I will!  Shh! 
 

 SIXTY NINE (Quincy) enters for his scene.  He sees 
EIGHTY SEVEN (Jonesy) and does a double take.  He 
finally regains his composure and gets ready to enter.  
Blackout. 
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SCENE 8 
 Onstage.  Split scene.  SALLY (Twenty Four/Miriam) is 
sitting crying.  In the distance, the PRINCE (Sixty 
Nine/Quincy) is making an announcement. 

 
     PRINCE 
My loyal subjects.  I come to you with the saddest of news.  My son, heir to the throne, 
has contracted the dreaded scourge that has plagued the land.  I fear it won't be long 
before he succumbs to the illness. 
 
      SALLY 
No! 
 
      PRINCE 
Yes.  Won't anyone step up?  Won't anyone find a cure for this dreaded disease? 
 

 LARRY (Winston/Forty Five) enters and sits next to 
SALLY. 

 
      LARRY (Winston/Forty Five) 
Sally, did you hear the news? 
 
      SALLY 
Larry, what are you doing here? 
 
      LARRY 
Looking for you. 
 
      SALLY 
What would you want with me? 
 
      LARRY 
I need to make a proposition.  Can I buy you a drink? 
 
      SALLY 
A drink?  Oh, a proposition.  I suppose. 
 
      LARRY 
I'll be right back. 
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      SALLY 
 Weeps again. 

The world feels like it's closing in on me. 
 
      PRINCE 
Because the fate of the Kingdom is at stake.  I am prepared to offer a reward of ten 
thousand gold coins to anyone who can find a cure for this dread disease. 
 
      SALLY 
Ten thousand gold coins! 
 

 GARY suddenly raises his voice in the crowd. 
 
      GARY 
Your highness!  I accept your offer. 
 
      SALLY 
Larry? 
 
      GARY 
You highness, I own the best laboratories in the kingdom.  I will find a cure for your son 
and for the kingdom.  With the help of my trusted assistant Terry... 
 
      SALLY 
Terry? 
 
      GARY 
... we WILL find a cure for this plague. 
 
      PRINCE 
My dear Gary.  My loyal subject.  I hope you are right.  You have three days. 
 
      GARY 
Three days? 
 
      PRINCE 
Yes, three days.  I will be at your mansion in three days.  With the reward, and an 
executioner. 
 
      GARY 
Gulp. 
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      PRINCE 
And now... we are off! 
 

 Exeunt. 
 
      SALLY 
Gary?  Larry?  Terry?  Oh my! 
 

 LARRY returns with drinks. 
 
      LARRY 
Here you go. 
 
      SALLY 
Oh Larry! 
 
      LARRY 
Now, I need to ask you something of extreme importance! 
 

 Suddenly, the lights black out unexpectedly again.  There 
is silence on the stage.  Suddenly, there is a very loud noise 
backstage.  The lights come back and the actors resume as 
if nothing happened. 

 
      SALLY 
Oh Larry, anything for you. 
 
      LARRY 
I need you to go to Terry. 
 
      SALLY 
Terry? 
 
      LARRY 
She's at Gary's labs.  She's pretending to be a man so that she can leak secrets from the 
lab to the Doc. 
 
      SALLY 
Oh my! 
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      LARRY 
But I just came from Doc's lab.  He has found the cure! 
 
      SALLY 
He has! 
 
      LARRY 
Shh!!  No-one must know!  Or Gary will stop at nothing to get it. 
 
      SALLY 
Oh no! 
 
      LARRY 
You must get to Terry and warn her!   
 
      SALLY 
I must!  My friend!  Oh Terry, I made such a terrible mistake! 
 
      LARRY 
Can you do this? 
 
      SALLY 
Yes!  I can! 
 
      LARRY 
I knew I could count on you! 
 

 SALLY downs her drink defiantly.  They exit.  Blackout. 
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SCENE 9 
 Backstage.  EIGHTY SEVEN (Jonesy) waits anxiously.  
SIXTY NINE (Quincy) is ready with some noise makers.  
SEVEN (Al) waits to go onstage. 

 
      SEVEN (Al) 
I don’t know vat to say on ze stage! 
 
      EIGHTY SEVEN (Jonesy) 
Seven, you have to improvise... 
 
      SEVEN 
Nooo!   I can't!  I failed zat class in ze University! 
 
      EIGHTY SEVEN 
Oh, all right... 
 

 He claps twice. 
 
      EIGHTY SEVEN 
Five? 
 
      FIVE 
Yes? 
 
      EIGHTY SEVEN 
You're on. 
 
      SIXTY NINE (Quincy) 
What's going on? 
 
      EIGHTY SEVEN 
Oh, nothing! 
 
      SIXTY NINE 
Only Five knows the lines!  You can't let Seven or Nine go on! 
 
      EIGHTY SEVEN 
All right!  We're ok, aren't we Five? 
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      FIVE 
Yes... sure. 

 
     LARRY (Forty Five) 
 (Offstage:) 
Can you do this? 
 
      SALLY (Twenty Four) 
Yes!  I can! 
 
      LARRY 
I knew I could count on you! 

 
 TWENTY FOUR (Miriam) and FORTY FIVE 
(Winston) return from their scene.  EIGHTY SEVEN 
(Jonesy) leads TWENTY FOUR (Miriam) away.  SIXTY 
NINE (Quincy) makes noise with the noisemakers to 
indicate during the "blackout" that the lab is being trashed.  
During the racket, THIRTEEN (Max) enters.  SIXTY NINE, 
FIVE and FORTY FIVE don't know what to do.   

 
      THIRTEEN (Max) 
I'm the stage manager. 
 
      FIVE (Al) 
The stage manager?   
 
      SIXTY NINE (Quincy) 
I thought I was the stage manager. 
 
      THIRTEEN 
You're the director. 
 
      SIXTY NINE 
No, you are... oh, yes, I mean... yeah, I'm the Director, of this play. 
 
      THIRTEEN 
Yes.  Smart guy! 
 

 THIRTEEN claps twice. 
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      THIRTEEN 
Nine? 
 
      NINE (Al) 

 AL hesitates, not knowing the correct response.  Finally: 
Yes? 
 
      THIRTEEN 
Good... you're on. 
 
      NINE 
Oh, right. 
 

 NINE and FORTY FIVE go on.  All their lines are 
performed backstage (onstage). 

 
      DOC (Nine/Al)  
Ohhhhhhhh!!! 
 
      LARRY (Winston/Forty Five) 

 Running on: 
Doc!  What happened? 
 
      DOC 
Babieth  Crazed rabid babieth!  They've ranthacked my lab, I mean, deli! 
 
      LARRY 
Oh no!  Doc, are you all right? 
 
      DOC 
No, Larry, I'm not all right. 
 
      LARRY 
Oh, Doc, no! 
 
      DOC 
My time ith up, my dear boy. 
 
      LARRY 
I should never have left you. 
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      DOC 
No, it was meant to be.  I need you to promithe me... 
 
      LARRY 
Anything, Doc. 
 
      DOC 
Take care of Terry. 

 
 THIRTY SEVEN (Tina) enters.  Sees THIRTEEN (Max) 
and is confused.  THIRTEEN (Max) mouths, "I'm the stage 
manager", and THIRTY SEVEN (Tina) smiles.  They hug. 

 
      LARRY 
I will Doc. 
 
      DOC 
The secret formula... 
 
      LARRY 
Where is it? 
 
      DOC 
Over there, in the thafe. 
 
      LARRY 
In the safe! 
 
      DOC 
Yes, in the thafe... that blue dithc that thayth "thecret formula". 
 
      LARRY 
Oh, this disc that says "secret formula"? 
 
      DOC 
Yeth, that dithc.  And a thample of the medithine... it'th nexth to it. 
 
      LARRY 
Which one? 
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      DOC 
The one that thayth "thecret formula" 
 
      LARRY 
This blue vial? 
 
      DOC 
Yeth, that'th it. 
 
      LARRY 
Oh Doc. 

 
 EIGHTY SEVEN (Jonesy) returns with TWENTY FOUR 
(Miriam).  They see THIRTEEN (Max) and freeze.  
EIGHTY SEVEN begins to protest and remembers that 
there is an audience watching them.  THIRTY SEVEN 
(Tina) smiles at them victoriously. 

  
      DOC 
Ohhhhhhhh!  My life ith thlipping away. 
 
      LARRY 
I'm here, Doc. 
 
      DOC 
Take care of Terry.  She'th like a daughter to me. 
 
      LARRY 
I promise, Doc. 
 
      DOC 
And you... you're like a thon to me. 
 
      LARRY 
Doc?  Doc?  Talk to me!  Oh Doc... 

 
 "Blackout".  NINE (Al) and FORTY FIVE (Winston) 
return.  TWENTY FOUR (Miriam) and THIRTY SEVEN 
(Tina) scowl at each other as they exit for their scene.  
EIGHTY SEVEN (Jonesy) flashes THIRTEEN (Max) an 
angry look and exits.  Blackout. 
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SCENE 10 
 Onstage.  Gary's Mansion.  TERRY (Tina) and SALLY 
(Miriam) are onstage.  During this scene, both actresses try 
to "act" better than the other, they soon begin to overact 
and by the end of the scene, their actions are very over the 
top. 

 
      TERRY (Tina) 
Gary is out today.  He went for thistleroot.  We need thistleroot for our formula. 
 
      SALLY (Miriam) 
Oh, Terry, I was wrong to end our friendship.  I'm so sorry!  I thought Gary was Larry. 
 
      TERRY  
You thought Gary was Larry? 
 
      SALLY  
Yes, forgive me. 
 
      TERRY  
Well, aren't you the smart one. 
 
      SALLY  
What? 
 
      TERRY  
Oh, Sally, I forgive you. 
 
      SALLY  
I don't care if Gary loves you, even though he thinks you're a man. 
 
      TERRY  
Oh Sally... 
 
      SALLY  
And I don't care if he wants to stick it up your... 
 
      TERRY  
SALLY!  You must be so tired, why don't you rest a moment? 
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      SALLY  
Oh, I think I shall... 
 
      TERRY  
Sit! 
 
      SALLY  
Oh, I will... I think I'll sit right here instead. 
 
      TERRY  
Whatever you want. 
 
      SALLY  
Terry, you must know... Gary and Larry... they look exactly alike! 
 
      TERRY  
Really? 
 
      SALLY  
Yes, it's like they're twins. 
 
      TERRY  
Oh my! 
 
      SALLY  
Yes!  Like twins! 
 
      TERRY  
I never knew!  I've never met this Larry! 
 
     SALLY 
As if they were the same person! 
 
     TERRY 
That’s crazy! 
 
      SALLY  
Well, he just came from the Doc's lab.  The Doc has found the cure! 
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      TERRY  
Really! 
 
      SALLY  
Really! 
 
      TERRY  
Shh!...  
 

 TERRY  looks out the window. 
 
      TERRY  
Oh no!  He's back!  You musn't be seen here! 
 
      SALLY  
I will go now!  Oh Terry, my friend. 
 
      TERRY  
Oh Sally, my friend.  Tell Larry that the Prince will be here this evening.  Larry must 
come here with the cure and pretend that he's Gary.  When the Prince gives us the reward, 
we'll all flee this place. 
 
      SALLY  
Isn't that dangerous? 
 
      TERRY  
Very dangerous.  But we must.  We have no choice. 
 
      SALLY  
But... 
 
      TERRY  
Now go!  But before you do, I must tell you one of my secrets. 
 
     SALLY 
What? 
 
     TERRY 
When I was going through Gary’s stuff looking for the Doc’s papers, I found out 
something. 
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     SALLY 
What did you find? 
 
     TERRY 
In his gallivanting days as a youth, he made it with some peasant woman.  That peasant 
was your mother. And she had a daughter.  And that daughter was… 
 
     SALLY 
You? 
 
     TERRY 
No!  You! 
 
     SALLY 
Me?  I am my mother’s daughter? 
 
     TERRY 
Yes!  And Gary’s your… 
 
     SALLY 
Gary’s my what? 
 
     TERRY 
Your father, you dumb… I mean, dearest Sally. 
 
     SALLY 
Gasp! 
 
     TERRY 
And that would make Larry your… 
 
     SALLY 
My what? 
 
     TERRY 
Your uncle!  Gary and Larry are brothers! 
 
     SALLY 
They are? 
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     TERRY 
Oh, wait, that hasn’t been revealed yet, has it?  Ok, never mind… 
 
     SALLY 
I’m so confused! 
 
     TERRY 
Whatever.  Godspeed, good friend. 
 
      SALLY  
What?  Oh.  Right.  I will return, my friend. 
 

 They hug.  TERRY hugs a little too tightly.  Blackout. 
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SCENE 11 
Backstage.   SIXTY NINE (Quincy) and NINE (Al) are watching the scene 
from the wings.  TWENTY FOUR exits backstage.  TERRY (THIRTY 
SEVEN) remains on stage as GARY (FIFTY FOUR) enters. 

 
     GARY 
Terry, we are in dire straits.  The Prince is coming here tonight for the cure, and 
we don’t have one. 
 
     TERRY 
Oh whatever shall we do? 
 
     GARY 
I don’t know my dear Terry.  I don’t know. 

 
     NINE 
Everything ith protheeding according to plan. 
 
     SIXTY NINE 
Yes, the doctors really seem to be enjoying themselves. 
  
     NINE 
Yeth.  It’th pretty good for the latht show they’ll ever thee. 
 
     SIXTY NINE 
No, I’m sure they’ll probably see more shows.  I’m already writing a sequel. 
 

     GARY 
We have one more chance.  This thistleroot I just procured will create a potion so 
potent that it will destroy any known disease. 
 
     TERRY 
Oh Gary, I hope it will work. 
 
     GARY 
It must Terry.  It must.  But now I must go have my bath before we proceed with 
concocting this potion.   
 
     TERRY 
I will go and prepare it. 
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     GARY 
You’re an angel sent from heaven Terry. 
 
     TERRY 
Anything for you, Gary. 

 
They “exit” backstage.  TWENTY FOUR goes onstage.  FIFTY FOUR 
continues off to the dressing room. 

 
     SALLY (Twenty Four) 
Oh what a precipitous turn of events that have befallen us.  Poor poor Doc.  I 
loved him as a father, even though he wasn’t really my father, in fact I don’t think 
we are related at all, though with all that’s been going on, I don’t know who is 
related to whom anymore. 

 
     NINE 
A pretty one, that Twenty Four. 
 
     SIXTY NINE 
Yes.  She has turned out to be a very good actress. 
 
     NINE 
A brilliant, natural actreth fit for the Broadway thtage. 
 

     SALLY 
What use are the plans of men when a single breath of wind could make them go 
awry?  Why do we try to shape our destiny when those who write our stories seem 
to be as fickle as the butterfly?   When the actors that play our parts seem to have 
plans of their own? 

 
     SIXTY NINE 
Yes.  We are so fortunate that she landed on our lap so fortuitously. 
 
  FORTY FIVE comes in. 
 
     THIRTY SEVEN 
Yes.  Such a nice, plump frame.  Such pretty skin.  You could just eat her up. 
 
     SIXTY NINE 
Yes, such pretty skin. 
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     THIRTY SEVEN 
Not that I’m suggesting anything.  It was just a figure of speech. 
 
     SIXTY NINE 
Yes.  Yes, of course. 
 
     FORTY FIVE 
Oh what I wouldn’t give… 
 
     NINE 
Doethn’t that figure jutht drive you wild with lutht! 
 

     SALLY 
Now I am alone in the night.  In the dangerous streets, with no-one to comfort me.  
Oh woe is me!  I don’t know if I’ll ever make it home! 

 
     SIXTY NINE 
Yes.  Wild with lutht.  I mean, lust. 
 
     THIRTY SEVEN 
Well, the next scene is her last.  If anything were to happen to her, no-one will ever miss 
her. 
 
     NINE 
But Thirty Theven, you don’t mean. 
 
     THIRTY SEVEN 
No, I don’t mean.  I’m just saying. 
 
     SIXTY NINE 
Mmm. 
 
  EIGHTY SEVEN has entered. 
 
     EIGHTY SEVEN 
Yes, she might have been a tasty treat, but you no longer have those impulses. 
 
     SIXTY NINE 
I… 
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     EIGHTY SEVEN 
Don’t you remember? 
 
     SIXTY NINE 
No. 
 
     EIGHTY SEVEN 
Those electroshock treatments that you have been getting the past seven years have cured 
you of your insatiable urge. 
 
     SIXTY NINE 
Really? 
 
     EIGHTY SEVEN 
Yes!  Really! 
 
     SIXTY NINE 
Ok. 
 

     SALLY 
Now I must go.  I must venture out into the perilous streets to find my love… er… 
Uncle Larry. 

 
  SALLY exits the stage.  TERRY (Thirty Seven) goes onstage. 
 
     EIGHTY SEVEN 
See?  Here she is, and now you actually feel repulsed. 
 
     TWENTY FOUR 
What? 
 
     SIXTY NINE 
Yes, uh… my cannibalistic urges have… uh… dissipated. 
 

     TERRY (Thirty Seven) 
Oh Larry, my love.  I’ve never met you but I know that you are the one for me!  
The time draws every near.  Wherefore art thou?  The time is coming when we 
must flee this godforsaken place. 
 
 LARRY (Forty Five) has gone onstage. 
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     LARRY 
Oh Terry, my love.  I am here.  I am here with the cure.   

 
  THIRTEEN has entered. 
 
     THIRTEEN 
But Sixty Nine.  That’s not what you’ve been telling me. 
 
     SIXTY NINE 
What? 
 
     EIGHTY SEVEN 
What? 
 
     THIRTEEN 
In secret, you’ve been telling me that you’ve only been pretending that the electroshock 
treatments have been working.  To please the doctors. 
 
     EIGHTY SEVEN 
HE DID NOT! 
 

     TERRY 
Oh Larry!  I’m so happy to finally see you! 
 
     LARRY 
Terry, you are a breath of fresh air. 

 
     THIRTEEN 
But secretly, you’ve been struggling with the insatiable urge.  And you are so scared that 
one day, you will lose control and sink your teeth into some soft, pale, supple, female 
flesh. 
 
     TWENTY FOUR 
No! 
 
     THIRTEEN 
Oh yes!  But you must!  You must hold back those urges. 
 
     SIXTY NINE 
I…. I…. Aw hell, I can’t do this! 
 



BABIES WITH RABIES      by Jonathan Calindas 
        Page 97 of 141 

  SIXTY NINE exits.  NINE watches him, alarmed. 
 
     NINE 
Well, I better go and make sure he’th okay. 
 
  NINE exits. 
 

     LARRY 
The plague has gotten much worse.  The streets are overrun! 
 
     TERRY 
Oh no, Larry, no! 

 
     EIGHTY SEVEN 
You will never harm our dear Twenty Four, I will make… 
 
     THIRTEEN 
Oh, Eighty Seven.  How I pity you.  You would love to take Twenty Four in your arms 
and protect her from evil, if only your affliction did not prevent you from doing so. 
 
     EIGHTY SEVEN 
My… affliction? 
 
     THIRTEEN 
Yes.  Sadly, Eighty Sevens are violently allergic to women.  See?  You’re breaking out 
into a rash right now. 
 
     EIGHTY SEVEN 
You…. 
 
     THIRTEEN 
Oh, Eighty Seven, you poor thing.  You better run into the dressing room before your 
throat begins to close up. 
 
     EIGHTY SEVEN 
Yes.  I had better.  But Thirteen, you had better be careful as well, what with your 
uncontrollable flatulence followed by explosive bowel movements.   
 
     THIRTEEN 
What?   
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     EIGHTY SEVEN 
Oh yes… 
 
 EIGHTY SEVEN exits.  Offstage, he makes a huge fart sound. 
 
     EIGHTY SEVEN 
 (Offstage:) 
Oh heavens Thirteen!  For the sake of the cast, run to the restroom now before it’s too 
late! 
 
     THIRTEEN 
Oh for… Yes, I must depart. 
 

 THIRTEEN exits.   
 

     TERRY 
But, Larry, where is Sally? 
 
     LARRY 
Sally? 
 
     TERRY 
Yes!  My best friend, Sally!  She went out to look for you! 
 
     LARRY 
Oh no!  Sally!  She is out there in those dangerous streets! 
 
     TERRY 
Oh poor, poor Sally! 
 
     LARRY 
I must go out to find her! 
 
     TERRY 
Larry no!  It’s too dangerous! 
 
     LARRY 
I must.  She is like a sister, uh, daughter to me! 
 
     TERRY  
Oh, Larry, be careful! 
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     LARRY 
I will my love.  Take care! 

 
LARRY (Forty Five) exits backstage.  He sees TWENTY FOUR and gives 
her a sinister look, then exits.   

 
     TERRY 
Oh Larry!  I don’t know what I’d do if anything should happen to you.  But first, I 
must help Gary with his bath! 

 
  TERRY (Thirty Seven) exits.  TWENTY FOUR (Sally) goes on.   
 
  Blackout. 
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SCENE 12 

 Onstage.  The streets.  This is SALLY (Miriam)’s big scene.  
She is walking along fearfully when she hears a sound. 

 
      SALLY (Miriam) 
Who’s there? 
 

 Nothing.  She keeps on.  Another sound, a sound of evil 
laughter. 

 
      SALLY  
Who’s there?  Show yourself! 
 

 Evil baby laughs. 
 
      SALLY  
Noooo!!!! Someone please help! 
 

 Strobe light.  We see SALLY  being attacked by invisible 
babies.  When this is over, SALLY  is lying on the floor 
dying.  LARRY (Winston/Forty Five)  enters. 

 
      LARRY  
Sally! No! 
 
      SALLY  
Oh, Larry. 
 
      LARRY  
Sally, I’m so sorry! 
 
      SALLY  
Larry, I’m fading. 
 
      LARRY  
No, Sally, please don’t die. 
 
      SALLY  
Ah, but I must.  It was never meant to be. 
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      LARRY  
No! 
 
      SALLY  
I loved you Larry, but I know now, that you love another. 
 
      LARRY  
I loved you too… 
 
      SALLY  
Go to her, Larry.  She waits for you.  You have the cure? 
 
      LARRY  
Yes!  Yes, I have the cure! 
 
      SALLY  
You must take it to her.  The Prince will be there tonight.  You must pretend that you are 
Gary and steal the reward.  Then flee!  Flee this godforsaken place and live happily with 
your sister in another land.   
 
     LARRY 
You mean Terry. 
 
     SALLY 
Yes!  Terry is your sister!  Terry just revealed to me that Gary is my father, and Gary is 
your twin brother.  And you are my uncle.  And Terry, though she doesn’t know it, was 
born ten years before you and was abandoned because her mother was some cheap dirty 
whore.   
 
     LARRY 
Huh? 
 
     SALLY 
And so, you must get away! 
 
      LARRY  
But what about you? 
 
      SALLY  
I’m dying Larry.  There’s nothing you can do for me now. 
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      LARRY  
Oh Sally.  What a cruel world!  What a cruel cruel world that will take you from me! 
 
      SALLY  
Just…. hold me… hold me one… last time…. 
 
      LARRY  
Sally, no!   
 

 She dies. 
 
      LARRY  
Oh, Sally… 
 

 Blackout. 
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     SCENE 13 
Backstage.  SIXTY NINE (Quincy) is pushed in by NINE (Al).  THIRTY 
SEVEN is waiting to go on.   
 

     NINE 
Surely you will not deny yourthelf such a deliciouth and thucculent meal. 
 
     SIXTY NINE 
Whatever. 

 
TWENTY FOUR and FORTY FIVE return from their scene.  SIXTY NINE 
goes onstage. 
 
NARRATOR 

Back in Gary's palace.  The Prince grows ever concerned for the state of his son 
who has contracted the disease.  He has gone to Gary's palace to demand a cure. 

 
     NINE 
The plan ith underway. 
 
     FORTY FIVE 
Yes. 
 
  FORTY FIVE exits. 
 
     TWENTY FOUR 
What?  No. 
 

NINE suddenly comes up behind her and places a pad of chloroform on 
her face. 
 

     NINE 
Bwahaha! 
 
     TWENTY FOUR 
Mmphmph! 

 
 FIFTY FOUR runs in for his scene and stops in alarm to see TWENTY 
FOUR struggling but THIRTY SEVEN grabs him and pushes him in for 
their scene.  SIXTY NINE goes backstage. 

 
 
     GARY 
Uh… The Prince is here to demand a cure! 
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     TERRY 
Where? 
 
     GARY 
Here! 
 

TWENTY FOUR tries to get SIXTY NINE to help, but he just watches. 
 
     TERRY 
Here?  Where? 
 
     GARY 
He’s coming up the stairs! 
 
     TERRY 
But we haven’t finished preparing the potion yet! 
 
     GARY 
I know that!   
 
     TERRY 
What are we going to do? 
 
     GARY 
You tell me! 
 
 TWENTY FOUR has lost consciousness onto NINE’s arms. 
 

     NINE 
Jutht finish your thcene and she’ll be all yourth. 
 
     SIXTY NINE 
Ar. 

 
NINE drags her out to the dressing rooms.  SIXTY NINE goes onstage as 
PRINCE.  EIGHTY SEVEN comes in from the dressing rooms pulling in 
the prop table. 

 
     PRINCE 
Tell you what? 
 
     GARY 
Your highness. 
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     EIGHTY SEVEN 
They won’t succeed with their evil plans, because you see, I, as the prop guy, switched 
the real gun on the prop table with a fake gun.  They are in for a big surprise!  

 
     PRINCE 
I have come to demand a cure! 
 
     GARY 
You have?  Oh my… well… uh…  
 
     PRINCE 
Well, do you have the cure or not? 
 
     GARY 
Well, uh… yes, we were, uh… 
 

     EIGHTY SEVEN 
In the meantime, some of our inmates are going to be surprised by a little friend I met 
outside in the asylum gardens. 
 

He takes out a see-through bag containing a rubber snake and places it on 
the prop table among the other props. 

 
     TERRY 
Yes!  Yes, we have the cure! 
 
     PRINCE 
And who are you? 
 
     TERRY 
I’m, uh, Terry.  Gary’s trusted assistant. 
 
     PRINCE 
And was I talking to you? 
 
     TERRY 
No, your highness.  I was just, uh… 
 

     EIGHTY SEVEN 
Now I must save Twenty Four from a fate worse than death. 
 

EIGHTY SEVEN begins to exit and runs into NINE and THIRTEEN.  They 
eye each other suspiciously.  EIGHTY SEVEN exits.  NINE takes out a 
(fake) severed hand. 
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     GARY 
What my lowly assistant was trying to say OUT OF TURN, was that… uh… we 
have it… 
 
     TERRY 
In the lab. 
 
     GARY 
… IN THE LAB.  And, uh, Terry was just going to fetch it, weren’t you, Terry? 
 
     TERRY 
I was? 
 
     GARY 
YES YOU WERE!  It’s so hard to find good help these days. 
 
     PRINCE 
Apparently. 
 

     NINE 
Alath, poor Twenty Four, we hardly knew you. 
 
     THIRTEEN 
Yes, uh, that’s nice.  While everyone’s back is turned, I will switch the fake gun with the 
real gun on the prop table.  Just in case Jonesy, I mean, uh… 
 
  THIRTEEN switches the guns on the table. 
 
     NINE 
Eighty Seven. 
 
     THIRTEEN 
Yes, Eighty Seven… has any ideas. 

 
     GARY 
But what’s the hurry, why don’t we have some tea first? 
 
     PRINCE 
SOME TEA? 
 
     GARY 
Yes!  Some tea.  Let’s have some tea while Terry goes to fetch the cure.  It might 
take him a while, he’s not that bright. 
 
 THIRTY SEVEN enters backstage. 
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     THIRTY SEVEN 
Darling! 
 
     NINE 
My queen. 

 
     PRINCE 
My son is in a precipitous condition. 

 
     GARY 
Yes!  And we are doing all we can to… 
 
     PRINCE 
Well it’s not good enough! 
 

     THIRTY SEVEN 
Everything is going according to plan? 
 
     NINE 
Yeth.  At the end of the final scene, while Fifty Four is bowing onstage, the inmates will 
revolt.  In the commotion, we will steal away from the asylum, and with this remote 
control, blow up the asylum and bring the place down over everyone. 
 
     THIRTEEN 
Really? 
 
     NINE 
Yeth, really! 
 
     THIRTY SEVEN 
Oh, Nine, you are so fiendishly evil!  

 
     GARY 
Yes… well, uh… 
 
     NARRATOR 
The Prince was not pleased. 
 
     GARY 
… we’ve been working night and day… day and night even! 

 
     PRINCE 
And the tea? 
 
     GARY 
The tea? 
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     PRINCE 
Yes, the tea.  You said we were going to have some tea. 
 
     GARY 
Oh yes!  The tea!  How silly of me.  Terry!  Oh, wait, Terry’s busy at the… well, 
I’ll be right back with the tea. 
 
     PRINCE 
And leave me here all by myself?  What kind of host are you? 
 

  EIGHTY SEVEN enters. 
 
     EIGHTY SEVEN 
Oh, Twenty Four, where could she be?  I can’t find her anywhere! 
 
     NINE 
Oh, I’m sure she’th jutht cooling off thomewhere. 
 
     EIGHTY SEVEN 
Yes, I’m sure she is. 
 
  EIGHTY SEVEN claps. 
 
     FIVE 
Oh my!  The whole world is… 
 
  EIGHTY SEVEN claps again. 
 
     THIRTEEN 
Eighty Seven, don’t you have some props you need to… 
 
     EIGHTY SEVEN 
No!  The props are very well taken care of.  But Thirty Seven, what’s that? 
 
     THIRTY SEVEN 
What? 
 
     EIGHTY SEVEN 
That, around your mouth. 
 
     THIRTY SEVEN 
What? 
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     GARY 
Oh no!  Of course not.  If your highness would please, why don’t we retire to our 
humble mansion kitchen, you must see what we’ve done with it.   
 
     PRINCE 
You’ve remodeled? 
 
     GARY 
Yes!  You’ll… 
 
     PRINCE 
No, I think I’ll stay right here. 
 

     EIGHTY SEVEN 
Oh no!  You must think you have rabies!  It’s all in your head Thirty Seven, you don’t 
really have rabies! 
 
     THIRTY SEVEN 
I do not have rabies! 
 

     GARY 
Oh… ok, right… I’ll be right back… 
 
  FIFTY FOUR returns from the stage.   
 

     EIGHTY SEVEN 
Fifty Four!  You must get the anti-rabies serum, Thirty Seven is in critical condition! 
 
     FIFTY FOUR 
Huh?  What? 
 
     EIGHTY SEVEN 
Go! 
 
  FIFTY FOUR runs out to the dressing rooms. 
 

     NARRATOR 
It was a very tense moment for our heroes.  The Prince did not suffer fools lightly. 

 
     THIRTY SEVEN 
I’m ok!  Really! 
 
     THIRTEEN 
Yes, I don’t see anything… 
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     EIGHTY SEVEN 
You’re not a doctor.  But Seven is a doctor. 
 
     SEVEN 
What?  
 
     EIGHTY SEVEN 
Yes, Sigmund Freud… 
 
     THIRTY SEVEN 
I DO NOT HAVE RABIES!!! 

 
     NARRATOR 
Yes, a really really tense moment… 
 

     EIGHTY SEVEN 
You’re up! 
 
     THIRTY SEVEN 
What? 
 
     EIGHTY SEVEN 
You’re missing you’re cue! 
 
     THIRTY SEVEN 
Oh! 

 
THIRTY SEVEN runs onstage.  EIGHTY SEVEN exits victoriously.  
FORTY FIVE runs in from the dressing room. 

 
     TERRY 
Oh! 
 
     PRINCE 
You have the cure? 
 

     THIRTEEN 
Forty Five! 
 
     FORTY FIVE 
Yes, it’s done. 
 
     SEVEN 
Vhat’s done? 
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     THIRTEEN 
Lord… 
 
  THIRTEEN claps. 
 
     FORTY FIVE 
I’ve barricaded all the exits.  They are trapped! 
 
     NINE 
Very good verk… work, Forty Five.  No-one will ruin our planth… 

 
     TERRY 
Well, uh… 
 
     PRINCE 
You were going to fetch it. 
 
     TERRY 
Yes, uh… yes, I was… but I needed uh… a KEY! 
 
     PRINCE 
A KEY? 
 
     TERRY 
Yes… a key from Gary… I, uh… 
 
     PRINCE 
I am losing my patience! 
 
  FORTY FIVE runs onstage. 
 
     LARRY 
Well, you don’t have to wait any longer. 
 
     TERRY 
Larry!  I mean… Gary! 
 

From the dressing rooms, we hear, “it’s ok, really, I don’t have those lines 
down!” EIGHTY SEVEN enters dragging TWENTY FOUR by the hand. 

 
     PRINCE 
Oh good, at least we’ll have tea. 
 
     LARRY 
Tea? 
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     THIRTEEN 
Twenty Four! 
 
     NINE 
Twenty Four! 
 
     EIGHTY SEVEN 
Yes!  Twenty Four! 
 

     PRINCE 
You weren’t fetching the tea? 
 
     LARRY 
No, I have, the uh, cure. 
 
     PRINCE 
But what about the tea? 

 
     NINE 
But how? 
 
     EIGHTY SEVEN 
Twenty Four has spent the last two years developing an immunity to chloroform.  You 
see, Twenty Four is a spy! 
 
     NINE 
A thpy! 

 
Onstage, TERRY, behind the PRINCE’s back, motions to LARRY that GARY is 
returning. 

 
     TWENTY FOUR 
Yes, uh, I was sent in to investigate reports of an inmate uprising… 
 
     NINE 
A thpy! 

      
     LARRY 
The tea?  Uh… yes… I’ll go get the tea!! 
 

Everyone missed the cue, so TERRY opens and slams the door herself, 
startling everyone.   

 
     NINE 
AAH! 
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     PRINCE 
Excuse me? 
 
     TERRY 
Oh… AAAH!  Look at the beautiful sunset over there! 
 

FIFTY FOUR runs in and tosses AL’s whiskey flask to EIGHTY SEVEN.  
  

 
     PRINCE 
The sunset? 
 
     TERRY 
Yes, isn’t it beautiful? 

 
     EIGHTY SEVEN 
What’s this? 
 
     FIFTY FOUR 
The anti-rabies serum. 
 
     EIGHTY SEVEN 
What?  Oh… 
 
     NINE 
That’s mine!   

 
     PRINCE 
But what about the tea? 
 
     TERRY 
Yes, the tea… 
 

FIFTY FOUR takes the tray of tea from the prop table, takes one of the 
cups which has water in it and splashes his cloak, then goes onstage with 
the tea.  EIGHTY SEVEN has taken off the top of the flask to take sniff of 
what’s inside. 

 
     TERRY 
The tea!  Gary, are you ok? 
 
     GARY 
DO I LOOK OK? 

 
     NINE 
That’th my therum! 
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NINE attempts to take the flask from EIGHTY SEVEN, there is a bit of a 
struggle.  In the meantime, FORTY FIVE is coming back from the stage, 
and as he comes up behind EIGHTY SEVEN, EIGHTY SEVEN suddenly 
yanks the bottle, splashing FORTY FIVE on the face. 

 
     FORTY FIVE 
AAAH!!! 
 

     TERRY 
Gary!  You’ve spilt hot water all over yourself. 
 
     PRINCE 
You clumsy oaf!  All I wanted was my tea! 
 
     GARY 
I’m so sorry your highness!  Terry!  It’s all your fault!  (Note: At this point, 
GARY’s lines “onstage” are pre-recorded.) 
 

NINE grabs the flask.  EIGHTY SEVEN leads FORTY FIVE to the exit that 
leads to the dressing rooms. 

 
     TERRY 
I’m so sorry!  I’m such a clumsy oaf!  You should go change your cloak! 
 

     THIRTEEN 
But if you’re Twenty Four, then who is this? 
 
  THIRTEEN holds up the severed hand.  TWENTY FOUR screams. 

 
     GARY 
Your highness, I am truly sorry for the clumsiness of my staff.  I will go change 
my cloak.  Terry here will go fetch the cure from the lab! 
 

     EIGHTY SEVEN 
Alas, that must be, uh, what remains of poor, uh, Thirty Six. 
 
     TWENTY FOUR 
Poor Thirty Six. 
 
     EIGHTY SEVEN 
You won’t get away with this!  Nine!  Stop that! 
 

NINE has been taking a swig out of the flask. 
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     TERRY 
Yes!  From the lab! 
 
     GARY 
I will be right back. 
 

     THIRTEEN 
Yeah, cut that out! 
 

THIRTEEN grabs the flask from NINE. 
 
     THIRTEEN 
We need this to save Thirty Seven. 
 
     NINE 
No! 
 
     THIRTEEN 
Yes! 
 
     NINE 
Arr.  I will return! 
 
  NINE angrily exits to the dressing rooms. 
 

     PRINCE 
But what about the tea? 
 
     TERRY 
I’ll serve the tea!  You go ahead, Gary. 
 
     GARY 
Yes.  But don’t forget… 
 
     TERRY 
Yes, the cure, I’ll go get it after I serve his Highness some tea. 
 

     EIGHTY SEVEN 
You’re outnumbered, Thirteen! 
 
     THIRTEEN 
You can’t stop us! 

 
 FIFTY FOUR enters from the stage.  He is still a bit blind. 
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     TERRY 
Yes, it has been really hectic here, what with running around trying to find a cure. 
 
     PRINCE 
I do not require your excuses. 

 
     FIFTY FOUR 
My love!  You’re okay! 
 
     TWENTY FOUR 
Yes, but I am not who you think I am. 
 
     FIFTY FOUR 
I don’t care, as long as… 
 
     EIGHTY SEVEN 
Yes, yes, that’s nice, but we must implement our plan! 

 
     TERRY 
No!  Of course not!  (Raising her voice) But Gary has now gone out of the room, 
so I’m sure I can now give you the cure… in fact… OH LOOK AT THE 
BEAUTIFUL PRETTY TEACUP! 
 

     FIFTY FOUR 
Our plan? 
 
     EIGHTY SEVEN 
Yes!  Our plan!  You’ll need the real gun and the grenade from the prop table, but just in 
case, we also have another present for dear old Thirty Seven. 
 
     TWENTY FOUR 
We do? 
 
  EIGHTY SEVEN takes out the rubber snake and gives it to FIFTY FOUR. 
 
     EIGHTY SEVEN 
Yes, we do! 
 
     THIRTEEN  
What’s that? 
 
     EIGHTY SEVEN 
As asp! 
 
     TWENTY FOUR 
A what? 
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     EIGHTY SEVEN 
An asp! 
 
     THIRTEEN 
An ass? 
 
     EIGHTY SEVEN 
No! An… 
 

FIFTY FOUR, after realizing what it is, turns pale and begins shaking and 
is just about to faint when EIGHTY SEVEN takes it out of his hands. 

 
     EIGHTY SEVEN 
Or not.  I guess maybe the gun and the grenade should do it. 

 
EIGHTY SEVEN places the snake back on the prop table. 

 
     PRINCE 
Yes, Gary has such exquisite taste. 
 
     TERRY 
YES, HE DOES!   
 
 TERRY tosses a sugar cube at the curtain that LARRY his hiding behind. 
 
     TERRY 
Look how pretty! 
 
 FIFTY FOUR still remains white and almost catatonic. 

 
     TWENTY FOUR 
Fifty Four?  Are you okay? 

 
     PRINCE 
Yes. 
 
     TERRY 
Yes.  How pretty.  I SAID, LOOK HOW PRETTY!!! 

 
     TWENTY FOUR 
Fifty Four!!! 
 
  She slaps him across the face.  He suddenly comes to and rushes onstage. 
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     TERRY 
La… Gary, you’re back! 
 
     PRINCE 
That was quick. 
 
     GARY 
Yes… uh, The Prince is here to demand a cure! 
 
     TERRY 
What? 
 
     GARY 
Here? 
 
     TERRY 
What?  Where… 
 
     GARY 
He’s coming up the stairs! 
 
     PRINCE 
I’m right here, you numbskull!!! 
 
     GARY 
Oh, uh… uh…  
 
     TERRY 
Gary, you, uh spilt hot water all over yourself and you were going to go change 
your cloak, remember?   
 
     GARY 
I was? 
 
     TERRY 
YES!!! 

 
  TERRY shoves him out the door. 
 
      TERRY 

And maybe if you see a Larry somewhere just tell him he’s NEEDED 
ONSTAGE!!! 
 
 TWENTY FOUR leads FIFTY FOUR to the dressing rooms. 
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     TWENTY FOUR 
You need to go get the gun and the grenade.  In the meantime, we need Larry (wink, 
wink) onstage. 
 
     FIFTY FOUR 
Ok… I think I… 
 
     TWENTY FOUR 
Go! 
 

FIFTY FOUR exits.  THIRTEEN and EIGHTY SEVEN exchange 
accusatory “This is all your fault!” glances.   

 
     TERRY 
Oh hell, I have the damn cure for your son. 
 
     PRINCE 
Really?   
 
     TERRY 
Yes, yes, I had it all the time, here you go. 
 
     PRINCE 
Well, where is it? 
 
     TERRY 
Right here, can’t you see?   

 
     PRINCE 
Ah, it glistens ever so. 
 
     TERRY 
Yes.  It’s really pretty. 
 
     PRINCE 
Now I must get this to my rider, who will rush this cure to my son.   
 
     TERRY 
Yes, time is of the essence. 
 
     PRINCE 
You will not see me out? 
 
     TERRY 
Oh, of course!  Yes, I’ll accompany the Prince to his rider. 
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SIXTY NINE and THIRTY SEVEN enter from the stage.  THIRTY SEVEN 
attacks EIGHTY SEVEN, who holds her by the wrists.  SIXTY NINE makes 
like he’s choking. 

 
     SIXTY NINE 
Argh, the tea, it must have been poisoned. 
 
     THIRTEEN 
What? 
 
     SIXTY NINE 
The tea.  It’s poisoned.  I’m outta here. 
 

SIXTY NINE exits.  Everyone looks at each other in alarm.  FORTY FIVE 
enters and make his way to the curtain when he notices THIRTY SEVEN 
backstage.  TWENTY FOUR pushes him back. 

 
     TWENTY FOUR 
No!  Go get Fifty Four! 
 
     THIRTEEN 
No!  Stop!  Forty Five, you stay here.  Watch me and wait your cue. 
 
  THIRTEEN puts the white sheet over his head and goes onstage.   

 
     GARY 
I smell that something foul is afoot.  Terry is hiding something from me. 
 

THIRTEEN returns.   THIRTY SEVEN slaps him hard across the face and 
then goes onstage with FORTY FIVE. 

 
     TERRY 
Is he still with his rider? 
 
     LARRY 
Yes.  He’s giving him instructions. 
 
     TERRY 
Oh, Larry, I don’t know how we did it. 
 
     LARRY 
We're not out of the woods yet.  Terry, my love, there is something I must tell you. 
 
 NINE enters from the dressing room baring a big butcher knife. 
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     NINE 
I told you all I wath going to have my revenge!!! 
 
  THIRTEEN claps. 
 
     THIRTEEN 
Five? 
 
     FIVE 
Yes? 
 
     THIRTEEN 
Good.  (To TWENTY FOUR and EIGHTY SEVEN)  Five is the only one who knows.  
You see, I am also a spy. 
 
     EIGHTY SEVEN 
What? 
 
     FIVE 
What? 
 

 
     TERRY 
What is it?   
 
     LARRY 
Your best friend, Sally... 
 
     TERRY 
My best friend Sally? 
 
     LARRY 
Yes, your best friend, Sally. 
 
     TERRY 
Oh!  My best friend Sally.   
 

     THIRTEEN 
Yes, I was sent to infiltrate the group of inmates who are planning to take over the 
asylum and find out their plans.  The doctors are sitting in the audience enjoying the 
show with the assurance that I would be back here taking care of the problem. 
 
     EIGHTY SEVEN 
I don’t understand… 
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     FIVE 
Neither do I! 
 
     TWENTY FOUR 
Neither do I! 
 

     LARRY 
I found her on the street.  She was attacked by babies. 
 
     TERRY 
Attacked by Babies!  With Rabies!  Oh no! 
 
     LARRY 
I was too late. 
 
     TERRY 
My best friend Sally!  Is dead! 

 
     THIRTEEN 
I’m here to make sure Thirty Seven and her conspirators do not succeed in their dastardly 
plan.  You see, I’m not just any spy.  I’m the man who runs this asylum! 
 
     EIGHTY SEVEN 
Really? 
 
     THIRTEEN 
Yes!  Really! 

 
     LARRY 
But in her dying breath, she professed her love for you, and begged me to save 
you and for us to run away together. 
 
     TERRY 
But I can't leave the Doctor behind. 
 
     LARRY 
I'm sorry Terry, I just came from the good Doctor. 

 
     FIVE 
So what do we do now? 
 
     THIRTEEN 
Stick with me.  I have a plan. 

 
     TERRY 
No! 
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     LARRY 
His lab was destroyed.  I was too late.  But in his dying breath, he gave me the 
formula for the cure and the vial containing the formula. 
 

     EIGHTY SEVEN 
But how do we know if we can trust you? 
 
     THIRTEEN 
I told you, I… 
 
     EIGHTY SEVEN 
How do know you’re not lying to get into our good graces and then stab us in the back 
the minute we let our guard down? 

 
     TERRY 
Oh no!  No! 
 

 She sobs into his shoulder.   
 
     LARRY 
I'm sorry Terry.  It's only us now.  When the Prince returns with the reward, we 
must leave this forsaken city at once.  Start a new life, far far away from here. 

 
     THIRTEEN 
What do you want, a badge? 
 
     EIGHTY SEVEN 
You have one? 
 
     TWENTY FOUR 
Eighty Seven, it really isn’t… 
 
     EIGHTY SEVEN 
No, Twenty Four… I know what he’s up to… he’s trying to… 
 

     TERRY 
Oh Larry.  But what about Gary? 

 
     THIRTEEN 
Hold that thought… 
 
     EIGHTY SEVEN 
What?  What’re you… 
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THIRTEEN takes the white sheet and places it over FIVE and leads him to 
the curtain. 

 
     EIGHTY SEVEN 
Oh yeah… 

 
     LARRY 
No, we don’t have to take him with us. 
 
     TERRY 
No, I mean, where is Gary? 
 
     LARRY 
I don’t know… 
     TERRY  
You better hide.  Just in case. 
 
 LARRY goes for the curtain, stops and turns to TERRY. 
 
     LARRY 
I just wanted to say.  Whatever happens, I love you. 
 
 

     THIRTEEN 
Now, as I was saying… 
 
     EIGHTY SEVEN 
I know what you’re up to, you… 
 
     THIRTEEN 
No, you don’t know what I’m up to… 
 
     EIGHTY SEVEN 
Oh yes, I do… I ain’t no… 

     TERRY 
Oh, I love you too! 
 

They kiss passionately.  Behind them, “GARY”, under a white sheet, 
sneaks out and exits.  At the sound of the door closing, the two look up 
startled. 

 
     LARRY 
He’s back! 
 
     TERRY 
Go hide! 
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     THIRTEEN 
Eighty Seven, shush! 
 
     EIGHTY SEVEN 
No I will not shush! 
 

THIRTEEN suddenly grabs EIGHTY SEVEN and kisses him on the lips. 
 

LARRY (FORTY FIVE/WINSTON) runs in from the stage and then off to 
the dressing room.  He is too blind to see anything.   
 
Onstage, TERRY sees that LARRY’s cloak is still on the chair.  She grabs 
it and goes to give it to LARRY, but no-one takes it.  She pokes her head 
backstage to see THIRTEEN and EIGHTY SEVEN still in lip-lock.  She 
screams and throws the cloak at them.  They break. 
 

     TWENTY FOUR 
Gary!  Gary needs to be onstage! 
 

FIFTY FOUR runs on with the cloak half on and grabs the gun and the 
grenade from the prop table. 

 
     THIRTEEN 
No, wait.  That isn’t the real gun. (wink)  It’s the other one… 
 
     FIFTY FOUR 
What?  Which? 
 
     THIRTEEN 
The other one on the prop table is the real gun. 
 

FIFTY FOUR, still blind, gropes around for the gun. 
 

     TERRY 
Gary!  Yoohoo!  Gary!   
 
 FIFTY FOUR grabs the snake instead and hold it up. 

 
     FIFTY FOUR 
This? 
 
     THIRTEEN 
No!  Not that! 
 
  It is too late.  FIFTY FOUR faints. 
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     TWENTY FOUR 
Fifty Four!!! 
 

     TERRY 
Oh Gary!  I’m cheating on you, Gary!  I’m gonna take all your money and run 
away with your brother! 

 
TWENTY FOUR runs to FIFTY FOUR and tries to revive him, but to no 
avail.  THIRTEEN and EIGHTY SEVEN look at each other helplessly. 

 
     FIVE 
Oh what and unfortunate turn of events! 
 
     THIRTEEN 
(To EIGHTY SEVEN:)  You have to go on as Gary. 
 
     EIGHTY SEVEN 
What? 
 
     THIRTEEN 
You must!  We need to keep the show going. 
 
     EIGHTY SEVEN 
No!  I can’t! 
 
     THIRTEEN 
We have no choice! 
 

     TERRY 
Gary!  My darling Gary!  Wherefore art thou my darling Gary! 

 
THIRTEEN takes the cloak and puts it on EIGHTY SEVEN. 

 
     EIGHTY SEVEN 
No!  I really can’t… 
 

THIRTEEN then takes the grenade and the gun and pushes “GARY” 
onstage. 

 
     TERRY 
Gary!  So nice of you to drop by.  Did you have a nice trip to the loo? 
 
     GARY 
I, uh… 
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     TERRY 
You look different, Gary.  Did you do something with your hair? 
 
     GARY 
Yes, uh… yeah… my hair… but yes, Terry it is I. 
 
     TERRY 
I’m sorry about the tea. 
 
     GARY 
That’s ok, dear Terry.  We, uh… uh… 
 

THIRTEEN checks on FIFTY FOUR.  TWENTY FOUR, still by his side, 
just shrugs:  “He’s out cold” 
 

     NINE 
(To the audience) In the midst of all this commotion, Five suddenly turned into Nine. 
 
     THIRTEEN 
What? 
 

     TERRY 
We have a lot to talk about?  Whatever could we have to talk about? 
 
     GARY 
Uh…   Where is the Prince? 
 
     TERRY 
Oh, I don’t know… these Princes, just running in and out whenever they please… 
oh yeah, now I remember, he went outside to tell his driver something. 
 

     NINE 
I will have my revenge!!  With this remote control, I will blow up the entire building!  If 
we cannot escape, no-one will! 
 
     THIRTEEN 
No! 
 
     TWENTY FOUR 
No! 
 
     NINE 
Stay back! 
 

NINE, with remote control in hand, brandishes the butcher knife at them. 
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     GARY 
Oh?  Were you not good enough company? 
 
     TERRY 
I suppose not.  I'm only a lowly assistant. 
 
     GARY 
Yes, that you are.   
 

     NINE 
Mwahaha!!! 
 

THIRTEEN claps. 
 
     FIVE 
My fingers smell like butt. 
 
  THIRTEEN claps again. 
 

     TERRY 
I, uh, should go get that cure from the lab. 
 
     GARY 
No, stay!  That’s not important, let me tell you a little story. 
 
     TERRY 
But the Prince’ll be... 
 

     SEVEN 
Oh my!  Ve must deactivate ze bombs around ze building.  If ve don’t, all vill be lost! 
 
     THIRTEEN 
Uh, yeah… ve must! 
 
     TWENTY FOUR 
But how do we get to them all in time? 

 
     GARY 
Stay!  This is a very interesting story, I promise. 
 
     TERRY 
Really? 
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     GARY 
Yes.  It’ll change your life!  When I was a young boy, my, uh, father owned this 
great palace.  But my stupid brother was going to get all of it, so I pushed him in 
the river and I thought he was dead. 

 
     THIRTEEN 
Seven, give me the remote control? 
 
     SEVEN 
Ze vhat? 
 
     THIRTEEN 
Ze remote control!  I mean, the remote control! 
 

 
     TERRY 
You had a brother? 
 
     GARY 
Yes.  I had a brother.  But yes, that brother, he didn’t die, he got, uh… 
 
     TERRY 
Amnesia! 
 

     SEVEN 
Vhat remote control? 
 
     THIRTEEN 
Yes!  That remote control in your hand! 

 
     GARY 
Yes, amnesia!  He doesn't remember where he comes from, or who he is! 
 
     TERRY 
Amnesia! 
 

     THIRTEEN 
That remote control! 
 
     SEVEN 
Zhis remote control! 
 

     GARY 
Which fits into my plan perfectly! 
 

GARY tosses the grenade behind the curtain, which rolls along the floor.  
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     TERRY 
Your plan? 
 
     GARY 
Let's run away together. 
 

TWENTY FOUR picks up the grenade and tosses it back through the 
curtain. 

 
     TERRY 
What? 
 
     GARY 
Let's run away and start a new life together. 

 
     THIRTEEN 
Seven!  Give me the remote control! 

 
GARY picks up the grenade and tosses it back.  TWENTY FOUR takes two 
blackboard erasers and gets ready. 
 
     TERRY 
I don't understand. 
 
     GARY 
Oh, but you do. 
 

     TWENTY FOUR 
Boom! 

 
TWENTY FOUR claps the two blackboard erasers together near the curtains to 
produce the puff of smoke.   
 
     TERRY 
Larry! 
 

     SEVEN 
But vhat about ze Prince? 
 
     THIRTEEN 
What? 
 
     SEVEN 
Ze Prince!  The Prince is supposed to be on ze stage! 
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     GARY 
Your Larry is no more.  But I am here Terry.  Start your life with me. 
 
     TERRY 
Oh Larry… 
 

  THIRTEEN grabs the bag of gold and runs onstage. 
 
     GARY 
Your highness. 
 
      PRINCE  
Gary, for your devotion and genius, I present you with this. 
 

     NINE 
But what they don’t know ith that, Nine is now so powerful that he can return without 
outthide help! 
 
     TWENTY FOUR 
No! 
 
     NINE 
Oh, yeth! 

 
     GARY 
What is this? 
 
     PRINCE 
It’s your, uh, reward? 
 
     GARY 
Reward? 
 
     PRINCE 
For the cure! 
 

     NINE 
Mwahaha! 
 
     TWENTY FOUR 
No!  You can’t! 
 
     NINE 
The inmateth will win in the end! 
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     TWENTY FOUR 
No!  I will stop you! 

 
     GARY 
The cure?  Oh yes!  The cure.  I am honored by your generosity, your highness. 
 
      PRINCE 
You have saved my son, my heir, and preserved the kingdom.  We all owe a debt 
of gratitude to you, Gary. 
 

NINE takes the knife and the remote control. 
 
     NINE 
Jutht try and thtop me! 

 
     GARY 
I am greatly honored. 
 
      PRINCE 
But now, I must go.  By the time I return to my castle, my son will be well and will 
receive me with open arms. 
 
  THIRTEEN re-enters from the stage.  NINE creeps up behind him. 

 
     TERRY 
My poor Larry. 
 
     GARY 
Forget him.  Stay with me.  My love. 
 
     TERRY 
Your love? 
 
     GARY 
Yes, I fell in love with you the day you first walked into my sight.   
 

     TWENTY FOUR 
Thirteen!  Watch out! 
 

NINE stabs him with the knife several times in the back.  THIRTEEN looks 
around bewildered and sees what NINE is doing.  THIRTEEN “dies” 
shocked. 

 
     TWENTY FOUR 
Oh no!  No! 
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     NINE 
Mwahaha!!!  And you’re next!  
 

EIGHTY SEVEN and THIRTY SEVEN both pop their heads “backstage” 
to see what is going on. 

 
     TWENTY FOUR 
No! 
 
     NINE 
Yeth! 
 
  Onstage, EIGHTY SEVEN claps.  NINE becomes FIVE. 
 

     EIGHTY SEVEN 
My, what big mosquitoes.  

 
     FIVE 
Hi Twenty Four. 
 
     TWENTY FOUR 
Five! 
 

     TERRY 
Yes, big mosquitoes! 
 (Claps) 
Ooh! I got one! 
 
     GARY 
But yes, I fell in love with you the day you first walked into my sight. 
 
     TERRY 
 (Claps) 
And another! 
 

     NINE 
Arr! 
 
     TWENTY FOUR 
Ah! 
 

NINE chases TWENTY FOUR around the stage. 
 
     GARY 
No!  You’re a woman! (Clap) 
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     TERRY 
Yes, Gary. (Clap, clap) 

 
NINE chases her again and grabs her where he shouldn’t have.  TWENTY 
FOUR slaps him hard across the face, then kicks him in the groin, and one 
final uppercut.  NINE lies on the floor in agony. 

 
     GARY 
No!  You deceived me!  (clap) 
 
     TERRY 
Gary no!  (clap, clap) 
 

GARY and TERRY look backstage to see what is going on and are shocked 
at what they see. 

 
     GARY 
Uh… yeah.   How could I have been so blind? 
 

TWENTY FOUR dramatically goes to THIRTEEN, cradles his head on her 
lap, and performs “Miriam’s ending”. 

 
     TWENTY FOUR 
Oh,  Thirteen, I have failed you.  Why, WHY!  NOOO!  (big sobs!)  
 

     GARY 
Yeah, how could I have been so blind?… Terry? 
 

TERRY pokes her head backstage again. 
 
     TERRY 
Grr. 
 
     GARY 
What? 
 
     TERRY 
Grr… I have rabies!  Grr. 

 
     TWENTY FOUR 
Oh, Thirteen, I tried to save you, but this cruel world simply would not let us be together. 

 
     GARY 
No!  It’s all in your mind! 
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     TERRY 
GRAAR!!! 
 
     GARY 
OW!!!  Terry!  Ah!!!  Let go! 
 
 Noises of things being thrown and tables being toppled. 

 
     TWENTY FOUR 
But I must go on!  Now more than ever, your words to me that night… that night under 
the clear starry sky when you said to me, “Never let go.” 
 

     TERRY 
GRAAR!!! 
 
     GARY 
AAH!! 
 
 A gunshot is heard “onstage”.   
 
     TERRY 
You missed! 
 
     GARY 
No, I didn’t. 
 
     TERRY 
GRAAH!!! RABIES!!! 
 
     GARY 
AAAH! 

 
     TWENTY FOUR 
I will never let go.  I will move on.  For you, Thirteen, I will move on. 
 

NINE has “recovered”, and approaches TWENTY FOUR from behind, 
knife in hand. 

 
     TWENTY FOUR 
Farewell my love, farewell.  (Tears) 
 

Gunshots “onstage”.  TERRY goes backstage (“onstage”) and dies 
dramatically before the real audience.  There is clapping from the asylum 
audience.  NINE goes into convulsions and dies. 
 
EIGHTY SEVEN comes in from the stage. 
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     EIGHTY SEVEN 
Twenty Four! 
 
     TWENTY FOUR 
Oh, Eighty Seven! 
 

The two are poised to rush into each other’s arms like in the movies.  
Right when they start moving, the lights black out suddenly.  There is a big 
piece of furniture in EIGHTY SEVEN's way and a big loud crash is heard 
in the dark along with a moan.  For a few moments, there are unexplained 
shuffling sounds.  The lights go back on and everyone has left the stage.   
 
 There are a couple of moments of uneasy silence.  The WRITER that we 
saw at the top of the play gets up from the audience with a worried look on 
his face and goes backstage.  Blackout. 

 
 
 



BABIES WITH RABIES      by Jonathan Calindas 
        Page 137 of 141 

SCENE 14 
 The stage.  After the performance.   

 
 MAX is standing sullenly onstage.  QUINCY rushes 
through angrily with bag over shoulder. 

 
     MAX 
Hi Quincy. 
 

QUINCY glares at MAX and then walks out. 
 
     MAX 
Bye Quincy. 

 
TINA rushes in with her suitcase.  She glares angrily at 
MAX.  MAX shrugs innocently. 

 
      TINA 
I thought you were talented, Max.  I believed in you.  My agent was right.  There is no 
talent Off-Off Broadway. 
 

 AL comes in with another of TINA's suitcases. 
 
      AL 
So... when do the reviews come out. 
 
      MAX 
Tomorrow, Al.  They come out tomorrow. 
 
      AL 
Great! 
 
      TINA 
Let's go Al.  Let's leave these amateurs be.  We have better places to be. 
 

 AL and TINA exit.  The WRITER comes in with a script.  
He is playing JONESY. 

 
      JONESY (Writer) 
Hey Max. 
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      MAX 
Hey Jonesy. 
 

 MIRIAM and WINSTON enter.  They are holding hands.   
 
      MIRIAM 
Well, that was a wild ride. 
 
      JONESY 
Yes. 
 
      WINSTON 
What happens now? 
 
      MAX 
Well, with Quincy, Tina and Al gone, we'll have to cancel the rest of the run.   
 
      WINSTON 
That sucks. 
 
      MAX 
That's the theatre for ya. 
 
      MIRIAM 
Jonesy.  Thanks for the opportunity.  It means a lot to me. 
 
      JONESY 
It was my pleasure.  Good luck. 
 
      MIRIAM 
Thank you. 
 

 MIRIAM and WINSTON exit. 
 
      JONESY 
So... 
 
      MAX 
So... 
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      JONESY 
You shouldn't have tampered with my play. 
 
      MAX 
You shouldn't have gone in during the performance. 
 
      JONESY 
Yes... I should not have gone in during the performance. 
 
      MAX 
Well, I might as well clean up backstage. 
 
      JONESY 
Ok. 
 

 MAX goes backstage.  JONESY addresses the audience. 
 
      JONESY 
Miriam’s father went off and didn’t take me with him.   As expected, the reviews were 
not very flattering.  They called the show an “incoherent mess.”  That it was.  (Smiles)  
But oh the stories you get to tell your grandkids.  
 

 MAX returns. 
 
      MAX 
Uh, Jonesy? 
 
      JONESY 
Huh? 
 
      MAX 
We forgot something... 
 
      JONESY 
What? 
 
      MAX 
The end of the play.  We never did the end of the play. 
 
      JONESY 
What?  What are you... 
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 Music starts to come through the speakers... 

 
      JONESY 
What the... 
 

 The rest of the cast comes back as blood-lusted zombies.  
Even the "real Jonesy" returns with a bandage on his head.  
JONESY is confused.  He truly doesn't know what is 
happening.  Ominous music. 

 
      ALL 
Arr! 
 
      NARRATOR (Max) 
The Prince returned home to his castle to administer the life saving medicine to his son.  
But sadly, the cure didn't work.  It didn't cure the babies of their rabies, it made them 
even madder.  And they grew!  They grew taller than most men!  And they laid waste to 
the land, burning and crushing everything in their path. 
 

Loud chord.  The zombies suddenly go into formation and begin to 
perform choreography a la Michael Jackson’s Thriller. 

 
      ALL 
Arr! 
 
      NARRATOR 
Gary escaped his mansion of death. 
 

 He motions for the WRITER to play GARY.  The WRITER 
is confused, but before he can protest, the zombies, still 
dancing, push him center stage. 

 
      NARRATOR 
He had to get out of the city, out of the country, out of the continent. 
 

 The sound of rain.  GARY (Writer) is walking along 
huddled in his cloak. 

 
      NARRATOR 
Suddenly, he hears a most evil sound... 
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The sound of evil baby laughter. 
 
      NARRATOR 
He runs!  But there is nowhere to run!  Nowhere to hide! 
 

 The laughter grows louder and louder.  GARY doesn't 
know where to turn. 

 
      NARRATOR 
Oh, it's horrible!  The humanity! 
 

 GARY looks to the wings and he sees it.  A giant baby 
coming towards him.  He screams, and suddenly, a giant 
pacifier flies from the wings and knocks him out cold. 

 
      ALL 
 ARR!!! 
 

 Loud deafening chords and thunder claps.   
 

 Blackout. 
 

 End of play. 
 
 
 

 


